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Letter  
from the editor

Recently, a friend and I were talking about work when he inquired 
about the theme of this issue. When I told him it was our green 
issue, he snickered and said, “Oh, of course. Who isn’t doing one?”  
I might have been offended by that potential insult, but it got  
me thinking. Of all the trends people have glommed onto in the last 
decade, whether it be Kabbalah, Tickle Me Elmo, no-carb diets or 
wearing a rubber bracelet to show your support for a cause, taking 
care of the environment is a trend I’m proud to get behind. This  
is something we are all responsible for and are capable of doing, as 
musician Ben Harper recently told me. Whether that means turning 
off the water when brushing your teeth, bringing your plastic 
bottles and newspapers to one of the city’s various recycling 
centers or going organic like chef Michael Altenberg—who recently 
opened Crust, the Midwest’s first organic-certified restaurant—we 
can all do our part. And why was Harper telling me this? Because 
he’s just one of the many artists we profiled in this issue, including 
Yoko Ono, the Roots’ ?uestlove, LCD Soundsystem’s James Murphy, 
Femi Kuti, the Klaxons—and Chicago’s own Matt Roan, the Ponys, 
Cool Kids, Chin Up Chin Up, Tom Schraeder and Rhymefest. Consid-
ering two of this summer’s biggest music gatherings—Lollapalooza 
and Pitchfork Music Festival—are right in our backyard (and UR 
Chicago has the honor of hitting the stands just before the indie 
rocks the shit out of Union Park for Pitchfork and sticks around 
until just after the last of Lollapalooza’s newly revamped eco-friendly 
efforts have exited Grant Park), we figured it would be the perfect 
one-two punch to cover musicians playing the festivals, many of 
whom are green themselves. This was one of the most enjoyable and 
exciting issues to work on—and that was only accentuated by the 
fact that we live in one of the nation’s fastest-greening cities. Oh, 
and we talk about that, too. 

Ari Bendersky
Editor in Chief 

P.S. Don’t forget to recycle this issue when you’re done reading it. 
Better yet, pass it on to a friend and tell them to recycle it after 
they’ve read it.
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Seventh Generation Paper Towels  
and Garbage Bags
Now that you have all these great products 
to clean your home, do you use washable 
rags or paper towels to get the job done? 
Now you have a choice with Seventh  
Generation’s 100 percent recycled paper 
towels, made with a minimum of 80 percent 
post-consumer materials. And what to  
do with the garbage? Toss it into bags made 
from recycled plastic, natch. Available  
at seventhgeneration.com and at Whole 
Foods; approximately $5.

mi Casa, CLean CasaWant to clean  
up the environment? it all starts at home—and these 
eco-friendly products Will help get you going
by ari bendersky

Method omop
Don’t be a hater because Method is a huge, 
well-branded company whose products are 
available at Target nationwide. If anything, 
you should embrace the line and adopt their 
ethos of beautifying your home while 
helping the environment. The wet/dry omop 
is the latest in forward-thinking products, 
with an ergonomic design, corn-based 
compostable sweeping cloths and washable 
microfiber mop pads. Also available at 
methodhome.com; starter kit $30.

Mrs. Meyers Clean Day
This boutique household cleaning 
company draws its inspiration from the 
’50s housewife but puts a modern slant on 
its line by adding aroma-therapeutic 
scents like lavender, lemon verbena and 
geranium. The line includes cleaning 
supplies, laundry products and a slew of 
items for pets. Available at mrsmeyers.com 
and at Whole Foods; $4.99-$15.99.

Shaklee Get Clean Starter Kit
Shaklee’s products are safe for your home, 
your family and the environment. The  
kit’s heavy-duty, concentrated products 
will not only make your home sparkle (but  
not smell—no additional scents are added, 
because being clean doesn’t have to  
smell like pine or fake lemon), they also 
help eliminate 108 pounds of landfill  
waste and 248 pounds of greenhouse gases. 
It looks expensive, but you get a lot  
of product for your buck. Available at  
shaklee.com; $154.45.

Ecover Laundry Wash
When you wash your clothes, you ultimately 
release the detergent’s waste back into  
the environment through water drainage. 
And then kids and little animals drink 
potentially harmful toxins. Feel bad yet? 
Not if you’re using Ecover’s laundry wash, 
which not only is made from plant-based 
ingredients that are good for your skin,  
but all its ingredients are entirely 
biodegradable. Available at ecover.com  
and at Whole Foods; $4.39.

Aromalogics Starter Kit
Sleek blue spray bottles contain nothing 
but goodness for you and your home.  
Filled with plant-based products and 
essential oils that smell good and make you 
feel happy, the six bottles in the starter  
kit will make cleaning your house more 
enjoyable—if that’s actually possible. Plus,  
you can get concentrated refills so  
you don’t have to waste plastic by getting  
new bottles each time. Available at 
aromalogics.com; $37.50.

ephemerA: proDuCts

ur hereCONTRIBUTORS

After years of advising her friends, Kitten 
LeFemme is thrilled to be guiding the 
lovelorn and booty-challenged of 
Chicago through her Carnal Knowledge 
Q&A. Her expertise comes from working 
in outreach and education for Early to 
Bed, Chicago’s feminist sex-toy store, 
and a multitude of, er, unique relation-
ships. When she isn’t sharing her 
wisdom on sex, love and everything in 
between, Kitten is involved with activism 
for women and the queer community 
and playing board games like dirty 
Scrabble and pop culture Trivial Pursuit. 
She also loves baking, dance parties, 
pin-up modeling, reality TV and seeking 
out her next naughty adventure.

UR Chicago Assistant Editor Kim Jeffries 
has been on the editorial staff for two 
years, though she realizes she still has a 
ways to go in her hipster training. 
Covering subjects from Segway tours to 
local authors to the children of rock 
icons, Kim always manages to wait  
until the last minute to transcribe 
interviews, thus making her a terrible 
procrastinator (or a really good one, 
depending on how you look at it).  
Her work has been featured in the  
Washington Post, Time Out Chicago and 
on texasmonthly.com, and she explores 
Chicago’s quest for the green in this 
month’s cover story.

Born and raised while computers were 
still young as well, this month’s cover 
artist, David Lanham, has had a 
fascination with both traditional and 
digital arts since childhood. He had the 
luck of learning from some amazing 
teachers growing up and then studied 
drawing and design at the University of 
Central Florida, graduating in 2004. 
Since then he’s been making icons for 
all sorts of software at the Iconfactory  
while keeping up with his personal work 
in the off time. His current work can  
be found on his Web site, dlanham.com.

Pop-culture journalist Gregg Shapiro’s 
interviews and reviews run in a variety  
of regional LGBT publications and  
Web sites. His poetry and fiction have 
appeared in numerous outlets, 
including literary journals such as 
Beltway, modern words, Bloom, White 
Crane Journal, Blithe House Quarterly, 
Mipoesias and the anthologies Sex & 
Chocolate: Tasty Morsels for Mind and 
Body (Paycock Press), Poetic Voices 
Without Borders 2 (Gival) and Blood to 
Remember (Texas Tech University Press). 
His collection of poems, Protection, is 
forthcoming from Gival Press. He 
interviewed Yoko Ono for UR Chicago  
this month.

When Wendy Wollenberg isn’t 
writing—say that 10 times fast—she’s 
either a) traveling, b) shopping, c) 
drinking wine or d) all of the above. 
(The answer is d.) In past lives, she was 
the editor of WHERE Chicago magazine 
and managing editor of AOL CityGuide. 
In this lifetime, she’s a freelance writer 
covering her favorite topics—fashion, 
style, eating and drinking—for 
publications including Metromix and 
StyleChicago. She’s also the author of 
the Night + Day Guide to Chicago. Wendy 
covered natural and organic beauty 
products in this issue of UR Chicago.

Andrew Schroedter is a Chicago-based 
journalist and writer. He has written 
about affordable housing, thoroughbred 
racing, public transportation, the 
environment and other topics for the 
Chicago Tribune, the Chicago Sun-Times, 
the Chicago Reader and NorthShore 
magazine. A graduate of the University  
of Iowa, he got his start covering the 
police beat at the City News Service and 
went on to study fiction writing at the 
New School in New York, travel through 
Europe and appear on NPR. He enjoys 
writing about crime, film, sports and the 
art world. This month’s recycling feature 
and piece on the Bloomingdale Trail  
are his first stories for UR Chicago.
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high timesan abandoned railWay could become 
the city’s first elevated park

An eco-friendly hydrogen factory. Rangy tower gardens. Or an 
electric pedway connecting Lincoln Park to the CTA Blue Line. 
That’s a sampling of the ideas for transforming the abandoned 
Bloomingdale Line railway into a 2.8-mile park that would connect 
the Chicago River to Ridgeway Avenue. At about 15 feet above  
street level, the narrow rail deck running between Armitage and 
North avenues would become the city’s first elevated playground. 
This new green belt—some are calling it Bloomingdale Linear 
Park—would bisect chunks of Humboldt Park, Logan Square, 
Wicker Park and Bucktown. The estimated cost is $50 million. “ The 
Bloomingdale Trail is going to be one of the jewels in Chicago’s  
park necklace,” says Ben Helphand, president of Friends for the 
Bloomingdale Trail. “It’s going to be the next great park.” 
Transforming abandoned, trash-strewn railways into pristine 
outdoor spaces is not a new thing: New York’s High Line Park is 
among the notable conversions. New York sponsored an interna-
tional design competition for its parkland, an idea that Chicago may 
copy, says Michael Wilkinson, co-president of the Chicago 
Architectural Club. Construction is still years away, but Helphand 
says resident and government support appears solid. For more 
information, go to bloomingdaletrail.org. – andrew schroedter

soup Liberatorice creamery cold stone 
serves up the hot stuff in river north

In an attempt to capitalize on the diverse tastes of Chicago 
consumers, or maybe just to unload some extra cups and spoons, 
Cold Stone Creamery’s new River North location has added 
something savory to its ice cream smorgasbord: soup. The franchise 
is the only place in the Chicago area to offer selections from Al 
Yeganeh’s Original SoupMan, the famous New York-based chain that 
now has 33 outlets nationwide. Yeganeh was the inspiration for the 
“Soup Nazi” on Seinfeld, but there’s little of that connection on 
display here, save for the “ Yes! Soup for you!” cardboard cutout 
that stands outside. As you might expect, the ordering procedure 
isn’t quite as strict as it was portrayed on TV; after all, your server 
has to be prepared to scoop or ladle at a moment’s notice. It 
shouldn’t take long to decide, anyway—there are only five soups 
available on any given day, including turkey chili, minestrone, 
chicken vegetable, seafood bisque and a rotating special. While not 
as orgasmic as Jerry and Elaine made it seem, the soup is certainly 
tasty—and it had better be, at $5.99 a cup and $7.99 a bowl. Before 
you go all Crazy Joe Davola, keep in mind that the price also 
includes surprisingly good bread, your choice of fruit and even a 
Lindor chocolate truffle. If you think your bag feels a little light, 
don’t think twice about heading back to the counter; at this 
SoupMan, the customer is always right. – ben rubenstein

chicago soupMan/cold stone creamery is located at 21 W. ontario 
(312/280-5977)

in foCustWo neW members-only Writing spaces 
offer distracted Wordsmiths quiet, comfy havens

Fresh off the heels of its world-class retrospective of French  
new-wave pillar Jacques Rivette, the Gene Siskel Film Center  
offers another month-long excursion through the evolving  
career of a cinema master. “Antonioni,” which runs through Aug. 2, 
gives Chicagoans the once-in-a-lifetime opportunity to see the 
formalist explorations of one of Italy’s most engaging yet widely 
misunderstood filmmakers, Michelangelo Antonioni. Beginning his 
career in the neorealist camp of the 1940s, Antonioni slowly moved 
away from the genre’s politically charged narratives and, by the 
early 1960s, refined his own aesthetic language. Ethereal and 
abstract, Antonioni’s films abandon linear narrative structures in 
order to create ominous and often unsettling mood pieces. 
Characters appear and disappear against the backdrop of minimalist 
landscapes, murder mysteries turn into love stories, plot lines 
evaporate mid-film, and questions are raised again and again only 
to be left unanswered. Match this with his painterly eye and knack 
for probing, long takes and it’s pretty safe to say that existential 
isolation never looked so damn good. – julian baker 

for a complete schedule of “antonioni,” check out the Gene siskel 
film center’s Web site at artic.edu/webspaces/siskelfilmcenter; must  
sees include red desert July 14 and 19, BLoW uP July 21 and 26 and 
the PassenGer July 28 and aug. 2

ephemerA: lifestyle

L’ aventuragene siskel film center  
honors the abstractions of italian filmmaker  
michelangelo antonioni

Carrie Bradshaw did a lot of her writing in coffee shops on Sex and 
the City, but let’s face it: It’s hard to concentrate on writing the  
next Great American Novel with a bunch of kids, business folk and 
bike messengers meandering about. Enter the Chicago literary 
enthusiasts who are creating spaces for all sorts of wordaholics to 
write in peace. The Writers WorkSpace and the Uptown Writer’s 
Space—both less than a year old and located within blocks of each 
other—are fledgling, for-profit, members-only havens. Both places 
offer main writing rooms with cubicles, comfy chairs, conference 
rooms, kitchens and shelves full of reference books, but that’s 
where the similarities end. While the Writers WorkSpace has  
a more composed vibe (think quiet and matter-of-fact, with a 
rotating display of art adorning the earth-tone walls and dim 
lighting), the casual Uptown Writer’s Space is located above the 
Green Mill on the busy intersection of Broadway Street and 
Lawrence Avenue with lots of white décor and natural sunlight. 
“ We tried to create a space that was amenable to writers of all 
genres,” says Patricia Cronin, co-director of the Writers WorkSpace. 
“How wonderful is it that writers have a choice? You have to go to 
the place that’s a good fit for you.” Another added bonus? The 
establishment of a niche community. “ The part I like is making 
creative connections between people,” says Uptown Writer’s  
Space Co-Owner Julie Saltzman. “I like helping people—editing, 
hooking them up with other people.” Hooking up? Now that’s 
Bradshaw territory. –kim jeffries 

uptown writer’s space is located at 4802 n. Broadway (773/275-1000); 
Writers workspace is located at 5443 n. Broadway (773/907-0336)
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ALL HANDS ON DECK
EMBARK ON A VOYAGE OF CULTURE,CREATIVITY, AND COMMUNITY

THE SILVER ROOM PRESENTS THE 5TH ANNUAL SOUND SYSTEM FREE BLOCK PARTY

12 PM - 10PM • SATURDAY, JULY 21 2007 • MAIN STAGE AT 1440 MILWAUKEE

ashor’s room
urban fashion for kids

www.ashorsroom.com

LIVE ENTERTAINMENT
DJ SETS

 RON TRENT, ANTHONY NICHOLSON, LEGO, & JAIME 3:26

PLUS...
SPONSORED BY:

WITH A SPECIAL APPEARANCE BY UGOCHI!

HOSTED BY LARRY MILLER

MANY EVENTS AND SALES THROUGH OUT THE NEIGHBORHOOD @

 PERVEN EVERETT, VIC LAVENDER ENSEMBLE, WOOD HARRIS & MC JUICE

CHECK OUT WWW.THESILVERROOM FOR UP TO DATE LISTINGS

DELCENEA, BATTERIES NOT INCLUDED, LEADERS, ZELLA BROWN, CHAISE LOUNGE, & G-STAR
KID’S FESTIVITES FROM NOON TILL 3 SPONSORED BY SHORTY’S

ephemerA: lifestyle

mates for Life
neW boutique solemates 
brings a passion for urban 
style to lincoln park

When you think about it, “mate” has plenty of pun potential. It 
could be a life partner, half a matching set of socks—or, in the case 
of Solemates, a set of shoes that please the soul. Co-owned by the 
husband-and-wife team of Autumn and Brian Merritt, new 
boutique Solemates is scheduled to open this summer in Lincoln 
Park. “From the art to the clothing to the shoes, the items in the 
store are a reflection of both our tastes,” Autumn explains. “So 
when Brian suggested Solemates, it was a go.” Inspired by—and 
soon to be an extension of—New York’s Brooklyn Circus, Solemates 
will feature innovative lines, such as Pharmacy for skateboarders, 
Trainerspotter sportswear, Premium Label and Free Gold Watch T-
shirts and Cheap Monday denim. And, to help live up to its 
namesake, the store will house sneaker consignment with Nike, 
Adidas, Reebok and New Balance. Chicago musicians will occasion-
ally perform in-store, and local artists are encouraged to display 
and sell their work. ’Cause, after all, “mates” also refers to friends.
– micaeh johnson 

solemates is located at 2708 n. halsted; solemateschicago.com

sun shoCkrecharge your gadgets With these 
stylish, solar-poWered messenger bags

When you’re running around outside all summer, who honestly has 
time to worry about whether their cell phone has enough juice to 
get them through the day? You have more important things to think 
about—like making sure you get a good spot at the beach, knowing 
where to meet your friends after the beach and getting the news on 
that hot after-hours party. But if your phone dies, how will you 
know it all? Don’t worry—Noon Solar has everything covered. 
Marianne Fairbanks and Jane Palmer, the Chicago-based design 
duo behind Noon Solar, created gorgeous leather bags for men and 
women that come with built-in, lightweight, ultra-thin solar panels 
that absorb sunlight. Why? So you can plug in your cell phone, 
PDA—there’s even a special cord for your iPod—and recharge your 
wares on the go. These hand-dyed, one-of-a-kind pieces have 
toured the country with the “Beyond Green” exhibit. The concept 
for the bags and their predecessor, a solar jacket, grew out of the 
designers’ frustration over the Iraq War. “Feeling powerless in the 
decision-making process of going to war and feeling like the war 
developed due to our nation’s need for oil, [we] began to work on 
projects that gave power back to the individual,” Palmer says. Talk 
about getting charged up. – ari bendersky

noon solar bags are available at noonsolar.com and at 
activeendeavors.com

PhotoGraPh By heather stuMPf
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by audarshia townsend

green eggs and ham… and fruits and 
veggies and burgers and fish and chicken

ephemerA: A’s list 

 i’m so torn. I want to eat healthier, but I also want to support  
the environment. I want to save money when I go grocery 
shopping, but I also want to get the best products. 

But most important is learning the difference between  
organic goods and sustainable, locally grown foods. According to 
sustainabletable.org, organic means putting fewer pesticides  
into the environment; eating local means putting less carbon into 
the atmosphere. Organic produce may be healthier for you;  
local produce may be healthier for the economy in your area.

Another way to figure which one is best for you is to talk to the 
experts: the restaurateurs and the farmers themselves. Steve 
LaHaie, managing partner of Shaw’s Crab House, says you can 
always count on quality entrees at his restaurants because they 
utilize both organic and locally grown foods whenever possible. 

“People don’t want things in their food they’re not familiar with; 
people like ‘clean’ food,” he says of organic products. For example, 
Shaw’s sushi features organic Scottish salmon, which contains 
fewer additives. Additionally, LaHaie is a firm believer that the more 
local you go, the better you are. He recommends places like 
Resource Center’s City Farm (1240 N. Clybourn, 773/821-1351) and 
the Chicago Green City Market (1750 N. Clark, 847/424-2486)—with 
farmers hailing from Illinois, Indiana, Michigan and Wisconsin.  
He also believes that the products are less expensive than buying 
from the bigger chains. 

More tips from the experts:
Eating seasonal goes hand in hand 
with buying local. 

 Know what foods are in season; there  
are markets open every day of the week 
from May-October.
There’s a way to eat organic or locally 
grown products year-round. 

 LaHaie recommends wrapping produce 
and meat individually, placing on a sheet 
tray and freezing. That way you can save 
money and eat out-of-season produce.
Look for “wild raised” meats. 

 The animals eat what’s in their  
environment, which is healthier than 
“force-fed” diets. There’s also no dye 
added.

Dining out? Here are some of our 
favorite budget-conscious green joints.
The Brown Sack  
(3706 W. Armitage, 773/661-0675) 
Check out this new Logan Square café  
for the organic PB & J or grilled organic-
veggie sandwich.
 

Cousin’s Incredible Vitality  
(3038 W. Irving Park, 773/478-6868) 
The restaurant specializes in meat-free, 
raw, organic and local produce entrees. 
Ask for the Akdeniz burrito, made with a 

special sunflower seed/tahini blend with 
mango, red peppers, sprouts, spicy 
guacamole and mesculin greens wrapped 
in hand-massaged collard greens.

Fiddlehead Café  
(4600 N. Lincoln, 773/751-1500) 
Here, they focus on locally produced  
foods, such as the roasted trout stuffed  
with fennel, olives and oven-dried 
tomatoes, creamy polenta and blood 
orange brown butter.

Hannah’s Bretzel  
(180 W. Washington, 312/621-1111) 
Swap your usual sandwich for the whole-
grain Bretzels, which are loaded with 
mounds of smoked turkey or Black Forest 
ham. Or kick back with a cup of organic 
coffee, tea or espresso.

Letizia’s Natural Bakery  
(2146 W. Division, 773/342-1011) 
Design your own pizza at this Wicker Park 
eatery offering fresh toppings like 
kalamata olives, artichoke hearts, basil, 
prosciutto, homemade pesto and tricolor 
bell peppers.

Lula Café (2537 N. Kedzie, 773/489-9554) 
You’ll be glad you came for the Swan Creek 

Farm spring chicken, a milk-poached 
breast and pancetta-wrapped leg with 
polenta, green almonds and rhubarb.

May Street Market  
(1132 W. Grand, 312/421-5547) 
One of their best dishes is the pan-seared 
John Dory filet with grilled calamari, 
rutabaga purée, warm black lentil salad 
and red-wine vinaigrette.

Tweet (5020 N. Sheridan, 773/728-5576) 
They’re boasting a mostly organic brunch 
menu, from the buckwheat pancakes  
and sunrise granola to the “uncaged” egg 
dishes and burgers. 

send column ideas to igrooveon@aol.com

TweeT PhotoGraPh By Jonathan WiLLouGhBy

haNNah’S BReTzel
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Rescue Dawn
(Werner Herzog, USA, 126 minutes)

Talk To Me
(Kasi Lemmons, USA, 118 minutes)

It’s no mystery why Werner Herzog’s fictional account of real-life 
POW Dieter Dengler’s capture and escape from behind enemy lines 
received a wide release on Independence Day. Rescue Dawn  
is the kindest film toward America’s invasion of Vietnam since that 
racist, Pentagon-pleasantries film, The Deer Hunter. The German-
born American Air Force pilot Dengler (Christian Bale) is on a 
murderous mission when he’s shot down behind enemy lines. He’s 
captured and tortured in a Vietnam POW camp, trapped for months. 
While a few naïve prisoners insist the war will soon be over,  
Dieter and a handful of fellow detainees finally decide there will  
be no rescue mission from the U.S. government and plan an escape. 
Herzog originally told Dengler’s story in the 1997 documentary 
Little Dieter Needs to Fly. For this fictional re-creation Herzog uses 
Dengler’s testimony as the primary source material for the film. And 
Dengler is an American, not an American’t—American soldiers  
who die in the film are seen as quitters, as if survival is just a matter 
of hard work and persistence. Moreover, notwithstanding the 
troublesome aesthetics of replaying those familiar images of 
American bombings of Vietnam villages, villainy belongs to the  
Vietnamese. The actors playing the Vietnamese are cartoonish, 
while our American actors adequately go through the motions. 
Released on our most patriotic day during a time when barely 
anyone in America has confidence in America’s direction, Rescue 
Dawn reminds us that we just need to toughen up or die. Rah!  
Rah! – John Esther 

ephemerA: film

Judging by the upcoming slate of films due for release, this is going 
to be another big year for biopics (cases in point: La Vie en Rose, 
about French singer Edith Piaf, and A Mighty Heart, focusing on 
journalists Daniel and Mariane Pearl). But at this point, it’s safe to 
say that Talk to Me is the biopic by which others should be judged. 
Taking a huge leap in artistic merit, director Kasi Lemmons’ (Eve’s 
Bayou, The Caveman’s Valentine) latest film tells the story of 
legendary radio DJ Ralph Waldo “Petey” Greene. Focusing on his life 
starting in the late ’60s, the movie portrays Green as a man from the 
streets of Washington, D.C., whose direct, elocutionary confronta-
tion with authority represented a new voice in America. He rapped, 
snapped, cracked, defined and maligned a nation whose govern-
ment ignored the plights and the fights of the poor. Accentuating 
Greene’s rise to the top was WOL -AM businessman Dewey Hughes 
(Chiwetel Ejiofor). A man from the streets himself, the polished 
Hughes understood what the people wanted (he learned a lot from 
watching Johnny Carson); unfortunately, his presumptions went a 
little too far. Highlighted by engaging performances, Terrance 
Blanchard’s able score and intelligent screenwriting by Michael 
Genet and Rick Famuyiwa, the film is fantastic. At every turn 
Lemmons splinters her characters, images and themes just enough 
that they connect yet diverge, piecing together an unraveling nation. 
If we’re going to start talking awards, vis-à-vis Angelina Jolie’s 
performance as Mariane Pearl, then there is no reason to not start 
talking about the worthy people behind Talk to Me. – John Esther
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 i n Werner Herzog’s new film, Rescue Dawn, Steve Zahn first 
appears looking like the shadow of a man. For those who are only 
accustomed to Zahn playing the comic sidekick in movies like 

Sahara, Daddy Day Care or National Security, the idea of a turn like 
this might seem odd, but Zahn’s versatility as an actor could easily 
be recognized before his role as helicopter pilot Lt. Duane Martin 
in Rescue Dawn.

In the film, Zahn plays a POW who has spent a year and a half in a 
camp in Laos and eventually escapes with Dieter Dengler, played  
by Christian Bale and the subject of Herzog’s 1997 documentary Little 
Dieter Needs to Fly. The film, shot on location in Thailand, focuses  
on Dengler’s plan to escape from the camp with his fellow POWs. In 
the aftermath of the plan, Dengler and Martin are left to traverse the 
jungle terrain, and Bale and Zahn do the same: braving a mudslide, 
traveling downriver on a makeshift raft and picking off leeches.

UR Chicago talked to Zahn about his preparation for the role, 
filming in the jungle and working with a legend. –mark dujsik

You lost about 40 pounds for this role. How did you go about 
doing it?
I laugh when I see all these shows—“the secret to losing weight.” 
There’s really no secret. It just sucks, that’s all. It doesn’t taste good, 
and it sucks. I just ate fruit and vegetables and nuts and fish. I 
didn’t eat at night; and I didn’t have cheese; and I didn’t have bread; 

and I didn’t drink a lot of beer. I figured if I could run four to 10 
miles a day—with what I’m eating—I’m being healthy. It started out 
as a vanity thing, but it really was an obsession after a while. I  
was always aware that I was about to play [Martin]. If I didn’t lose as 
much as I possibly could and get to a fraction of what he was, I’d 
feel like I was cheating.

How long did it take?
Like, four and a half months. It was pretty quick. I remember it  
was after the Derby. I live down in Kentucky, and I don’t do that for 
Derby weekend. [Laughs.]

What kind of research did you do for the psychology of 
someone who’s in a POW camp?
I’ve read everything I needed to read prior [to filming]. You name it; 
I’ve read it—Vietnam, Korea, World War II, World War I, Civil War.  
I did try to find out more about [Martin], but there wasn’t much  
at all other than his military records. I just knew that if I prepared 
myself enough physically, when I got there, I was confident that  
I wouldn’t have to search. I was just really confident with it. So was 
Christian. We could hang out in between [takes] and laugh our  
asses off and joke around and not feel like we were getting out of  
[character]. Besides, Werner’s sets are minimal. There are no luxuries 
whatsoever. There are no chairs—nowhere to sit.

You were lying down on leaves and whatever you could find?
We’d just sit on these dykes and rice paddies in this absolutely 
beautiful valley with no cars—nothing—bury our feet in the mud, 
and just shoot the shit. I remember once falling asleep next to  
this river and these boulders. I woke up to this sound, and there 
was a camera two feet from us. Werner was behind it, shooting.

What was it like working with Werner Herzog?
I’ve never worked with somebody who was more hands-on. 
Anything we had to do that was dangerous, he did first. He always 
did it first. He always walked the path. He always walked down  
the waterfall. He always dove into the water and went down the 
rapids first. And he’s not a young guy.

Herzog said, “I was always convinced that I would take [Zahn] 
to where he had never been before.” How did he get you there?
There weren’t the distractions on set, which I had never experienced 
before. You were always in it. You were always there. And because 
your director’s running ahead on the trail, you run, too. You have to 
catch up. We were always running and keeping up with Werner.  
He was very gentle. Sometimes you thought, “He’s not even paying 
attention to me; he’s worried about the mountains or the wind or 
something.” You’d do something—he wouldn’t say anything—and 
he’d just come up and hug you.

It’s odd, because you hear stories of him fighting with Klaus 
Kinski. Were there any moments like that?
On any set, there’s people throwing things and running off and 
storming into their trailer. It’s on every movie. When you’re doing it, 
it doesn’t seem like that big of a deal. He didn’t pull a gun on us. 
(Note: Kinski said that Herzog once pulled a gun on him during 
Aguirre: The Wrath of God when the actor threatened to quit. Herzog 
has said he was unarmed but admitted he said he would kill Kinski 
with a gun if he quit.) There was definite tension, but he loves that.

Do you think this role is going to open anything for your career?
I don’t have a grand plan. Is it nice that people see another side?  
Of course. I’d be lying if I didn’t say that. I just go job to job. I don’t 
live in Hollywood. I live on a farm. I don’t have a stack of 20 scripts 
to go: “ What’s my next move in the chess game of acting?”
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kiCk start
Rescue Dawn gives steve 
Zahn’s career a Jolt
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 n ot every multimedia bondage goddess can break into a 
spontaneous accordion eruption of “Lady of Spain” mid-
sentence. But then again, Judy Tenuta—Healer of the 

Hermaphrodites, Princess of Pantyshields, Flaming Fashionista and 
benevolent overseer of countless slavishly devoted love slaves—has 
been multitasking for decades. 

“I popped out of my mother wearing her IUD,” recalls Tenuta of 
the quaint metal birth-control device that looks something like a 
tuning fork and can also be used as a tiara. Not content to merely 
accessorize, Tenuta promptly began playing folk songs on the thing. 
In retrospect, she reflects, it was only a matter of time before she 
started her own religion.

Tenuta brings her comedy act/religious revival to the Lakeshore 
Theater July 28. Ticket sales to an evening espousing the tenants of 
Judyism are brisk—this is, after all, a woman whose drag queen 
fans rush the stage to chew her gum while the dykelettes in the 
crowd flash like it was Spring Break in Cabo. Or at least they did in 
March, in Phoenix, where Tenuta’s show turned into “one big, fat 
gay mitzvah.” 

UR Chicago had the golden opportunity to speak with Tenuta 
shortly before she headed to Palm Springs, Calif., for a similar 
mitzvah. Herewith, she holds forth on global warming, suburban 
Cook County, the righteousness of strap-ons and why a Roman 
Catholic background is a fine prerequisite for those aspiring to  
goddessdom. –catey sullivan

So, you’re from Oak Brook, which is one of the richest, most 
conservative suburbs in Illinois—maybe in the country. 
That’s gotta be where you got your sense of humor, from 
DuPage County, right?
I’m not from Oak Brook. 

Oh. OK. Wait—
Oak Park. I’m from Oak Park—home of Ernest Hemingway and 
Frank Lloyd Wright. 

Right. That’s what I meant. Oak Park. So, uh, do you have 
anything in common with Ernest and Frank?
I like to go elephant hunting and design uncomfortable chairs. 

Wait, what?
I wish I had Hemingway’s drinking problem. Because if you’re in 
AA, you get to meet all the producers at meetings. That’s where they 
all hang out. But every time I go to an AA meeting, they tell me,  
“No, no, you’re still vertical. You don’t have a problem.” 

Are you vertical?
I’m addicted to comedy. 

Anyway, how does one get to become a goddess having  
grown up in the suburbs? Are there certain philosophical 
considerations?
Elvis appeared to me in my Cheez Whiz.

Metaphorical Cheez Whiz or literal Cheez Whiz?
Elvis appeared to me in my Cheez Whiz—

On a sandwich or just in, like, the jar? And did you eat it?
Elvis appeared to me in my Cheez Whiz. And he told me I should start 
my own religion: Judyism. 

Now, is this a religion that’s rooted in the Judeo-Christian 
tradition? Or is it more Unitarian? Because Frank Lloyd 
Wright designed the Unitarian Temple in Oak Park, you know.

I was raised a very strict Catholic, where the men are always  
put before the women. It’s not intentional. Well, maybe it is. 
Anyway, I had to empower myself. So I became the goddess. You 
know the Virgin (Mary); she has all these great titles—Tower  
of Strength, Tower of Ivory and Blessed Mother. I have titles too: 
Princess of Pantyshields, Healer of Hermaphrodites and Aphrodite  
of the Accordion. 

Speaking of titles, you’re always calling men “pigs.” And 
sometimes “pig dogs.” Is there a difference between a pig and 
a pig dog, or is it just a kind of rhetorical flourish?
I don’t call men pig dogs. 

Oh. OK, wait.
I use “pig” as a friendly term for all people, especially for my love 
slaves. Except when I use it because men are being oinky oink 
oinking chauvinistic piggies.

How often does that happen?
I love men. I love men. I might as well be a gay man. But sometimes 
they do need to understand that they can’t just use us until they feel 
like it’s time for a new model. I just lost 190 pounds of ugly fat, by 
the way. I dismissed my lying, cheating boyfriend. Dismissed him.

That sounds harsh.
He’s perfectly happy living in a cardboard box selling oranges  
down by the freeway. We cannot have people around us who are 
disingenuous. 

Do you love gay men more than straight men?
The queens give the goddess impeccable gifts—unlike the straight 
men, who only give me the worst crap you could want. 

What’s the worst gift you’ve ever gotten from a straight man?
The gift of himself. 

Like in that Justin Timberlake song (“Dick in a Box”)? Oh, 
never mind. But, speaking of which, Hemingway was such a 
rabid macho hetero, at least until he shot himself in the  
head. So I wanted to ask what you think of gay marriage. 
Being from Oak Park and all. 
Love is love is love. If two men want to take vows to each other, if 
women want to strap one on—it’s nobody’s business but theirs.  
We should all be allowed to get married. People get so uptight, like 
gay marriage is going to damage straight marriages—it’s like, in 
straight marriage, after a few years you never have sex anyway and 
the kids rule the house, right? Right? Are you married?
 

Do you notice global warming out there in California? Is  
the ocean closer to your house than it used to be?
It was 85 degrees in January. It’s 60 today. It’s impossible not  
to notice. 

So if we all fry, or if there are floods and California sinks into 
the ocean, who will you not miss?
Well, there’s the obvious: the whole Bushwhack dynasty. Wouldn’t 
miss them. And Gary Coleman. (Breaks into “Lady of Spain” on the 
accordion.) I have a new turquoise accordion. I’m excited about it. 

Judy tenuta performs at 7 and 9:30 p.m. saturday, July 28  
at the Lakeshore theater (3175 n. Broadway, 773/472-3492);  
lakeshoretheater.com
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Judy, doLL 
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Judy tenuta became  
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by ensemble member Tracy Letts

directed by ensemble member
Anna D. Shapiro

There’s No Place Like Home...
in this brilliant new comic drama by 
Tracy Letts, author of Killer Joe and 
Man From Nebraska.

TWENTY $20 TICKETS
available day of performance,after 11 a.m., 

in person or by phone. (Limit 2 per person)

Exclusive Sponsor of $20 TICKETS:

buy online at www.steppenwolf.org
or call 312-335-1650

above: Deanna Dunagan

steppenwolf

NOW PLAYING!

 Through July 29

Seven haunting princesses, seven opulent 
pavilions and seven Persian epics. That’s 
the core of “Mirror of the Invisible 
World,” shaped by Tony Award winner 
Mary Zimmerman from an ancient poem 
into a lush theatrical labyrinth.  
Zimmerman is known throughout the 
country for crafting thrilling, elaborate 
stage adaptations from the texts of long-
gone worlds ranging from the fantastical 
Troy of Achilles and Ulysses to the 
enchanted Arabia of Scheherazade and his 
1,001 nights. In “Mirror”—first staged a 
decade ago and now at Goodman Theatre 
(170 N. Dearborn, 312/443-3800, 
 goodmantheatre.org)—fables and 
fairytales of a 12th century epic poem take 
on an enthralling beauty as the extraordi-
nary sensuality of the Kama Sutra unspools 
along with stories of yearning, compassion 
and wild adventure. Yet for all the exotica 
that marks “Invisible World” (the seven 
princesses in the story are from China, 
Russia, Turkey, India, Greece, Africa and 
Persia), it is centered in a place that’s 
eminently familiar. Embedded in the 
poetry is the radical notion that East or 
West, we all have more in common than  
we think. 

July 19 through Sept. 2

Playwright Pearl Cleage’s fire-spirited 
dramas of intensely memorable, steel-
willed women have received something of 
an informal festival this season in 
showcase productions at the South Side 
gem Court Theater and in Lincoln Park at 
the Eclipse Theatre. Now, Eclipse continues 
the homage at the Victory Gardens 
Greenhouse Theatre (2257 N. Lincoln, 773-
871-3000, eclipsetheatre.com) by staging 
two rarely produced one-acts by Cleage, 
“Hospice,” and “Late Bus to Mecca.” 
The former deals with a mother/daughter 
relationship fraught with issues of 
abandonment, failing health and the lure 
of Paris to an aspiring poet. Things really 
get roiling when the mother begins to die 
of cancer and the daughter goes into labor. 
“Late Bus to Mecca” centers on a prostitute 
and aspiring beauty parlor proprietor who 
strikes up a conversation with a cryptic 
stranger while waiting for the bus from 
Detroit to Atlanta just before the famed 
1970 Mohammad Ali/Jerry Quarry match. 
Francis Wilkerson and newly named 
Steppenwolf ensemble member Alana 
Arenas are featured in both productions, 
which will be augmented by post show-
discussions July 29, Aug. 5 and Aug. 12. 

Through Sept. 3

Never mind the superhuman feats of the 
Fantastic Four. To see real human beings 
doing things that normally would seem 
physically impossible, head to Navy Pier’s 
Skyline Stage (600 E. Grand, 312/902-1500, 
navypier.com) and check on the surely-
they-must-be-boneless contortionist 
wonders of  “Cirque Shanghai.” Opening 
to the unexpected, hard-rocking beat of 
vintage Queen, these mind-bogglingly 
limber performers from China put on a 
show that’s a dizzying throwback to the 
step-right-up enticements of vaudeville. 
Watching humans bend themselves like 
Gumby and balance bicycles on their teeth 
is indeed a freakish delight. The netless 
acrobatics here are enough to make you 
gasp, while the razzle-dazzle costumes 
(there’s enough sequins and rainbow-
colored kimonos to outfit a Geisha-themed 
Vegas spectacular) are unabashedly retina-
popping. A golden emperor starts the show 
with kitschy majesty, descending from the 
rafters in a glittering pagoda. From there, 
it’s on to a display of aerial ballet, 
acrobatics, plate-spinning and perilous 
high-wire unicycling. And did we mention 
the contortionists? 

pLay piCks
by catey sullivan
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across the way is overgrown with weeds. From here, you can 
practically see Austin growing. 

The culinary law of eating the better part of two breakfasts is 
that, afterward, you must walk. The best place for urban walking in 
Austin is the South Congress neighborhood. I start my SoCo tour 
with a visit to Eco-Wise (110 W. Elizabeth, 512/326-4474), a homey 
general store of green goods that has not forgotten its hippie roots. 
Visitors can take home hemp Western shirts, but locals shop for 
everything from composting toilets to eco-paint. There’s even a 
biofuel pump outside where, sadly, Willie Nelson is not filling  
his tank. 

Feeling more hip than hippie, I walk around the corner to Parts 
& Labour (1604 S. Congress, 512/326-1648), which stocks only items 
made by Texas designers. From cheeky T-shirts to one-of-a-kind 
jewelry, this is counter-culture crafting at its best. And, since 
nothing is shipped far, it’s low impact, too. By the time I emerge 
with my Roller Derby Embroidery Kit, the afternoon is so brutally 
hot the cicadas have stopped singing. Presumably, they’ve been 
boiled alive. The street is eerily quiet. It occurs to me that everyone 
is home indulging in that great invention of hot climates—the 
afternoon siesta. 

If you’re lucky enough to get a room, you can take part in this 
proud napping tradition at the Hotel San Jose (1316 S. Congress, 
512/444-7322) in the heart of SoCo. Built in 1936 and renovated in 
2000, it retains much of its original footprint but is now a study in 
artful modernity. Tranquil courtyards buffer street noise and 
naturally cool the hotel. Rooms are furnished in sleek furniture 
built on site from recycled pine. In the bathrooms, concrete floors 
meet the original tile, both an aesthetic preservation of the hotel’s 

history and a reuse of materials. During the long Austin summer, 
towels are hung to dry on the line. Guests enjoy natural, local soaps 
and shampoos. This is not only one of Austin’s hippest hotels; it’s 
also one of its greenest. 

If you’re staying at the Hotel San Jose, leave your car parked and 
walk to dinner at Vespaio (1610 S. Congress, 512/441-6100). 
Otherwise, drive, run or unicycle—but get there. Prophetically 
named for a wasp’s nest—Italian slang for a place with buzz—every 
time I visit, it’s packed. Everyone comes for the incredibly fresh  
and local food—so local that many of their vegetables and nearly all 
of their herbs come from the chef ’s garden out back. They prepare 
nearly everything on the premises: from curing their own bacon 
(they buy locally raised pigs and have a “tail to snout” philosophy) 
to brining their own olives to baking all their own bread and 
pastries. At Vespaio, green meets authentic culinary tradition, and 
the results—in dishes like sour cherry-glazed local quail breast and 
housemade lamb sausage with green olive tapenade—are stunning. 

After dinner, sated, I head to the Shady Grove (1624 Barton 
Springs, 512/474-9991) to have a drink on their exquisite outdoor 
patio. With vintage neon signs and an on-site Airstream trailer, the 
Shady Grove has kitschy style to burn. Summer nights don’t really 
cool off much in Austin, but with a margarita in front of me under 
the towering pecan trees strung with twinkling lights, I decide that 
the air is no longer oppressive, but actually rather balmy. “On  
the Road Again” strikes up over the sound system. I have finally       
found Willie. It is a moment of green summer bliss deep in the           
heart of Texas. 

TOP: paRTS & laBOUR OwNeRS PhotoGraPh By lee g.
bOTTOm: eNjOy hOTel SaN jOSe’S zeN-lIke paThwayS

veSpaIO’S Chef gaRdeN PhotoGraPh By chef oWner aLan LaZarus
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 t hat’s Willie!” I gasp, nearly choking on the soy latte I’m 
sipping from a “plastic” cup made of corn. I’m sitting on the 
patio of Austin’s Progress Coffee and a Mercedes has just 

pulled up. I am irrationally convinced that I am going to see Willie 
Nelson at the wheel of his bio-diesel car. While it’s true Willie is an 
Austinite, there is no real explanation for this delusion. A man rides 
up on a bicycle, and I don’t assume he’s Lance Armstrong. It must 
be the heat. It’s 10 a.m. and the cicadas have already begun their 
100-degree trill. 

Ah, Austin. Long known as a blue dot in a red state, it’s also a 
green blot in the oil-beating heart of Texas. Austin has led the 
nation in alternative energy use four years in a row, beating out 
seemingly more likely cities like Portland and San Francisco. With  
a visionary mayor in Will Wynn, a lauded sustainable building 
initiative and a waiting list for green power, natives have long 
known Austin to be an ecologically progressive place, but to the 
city’s many visitors, spellbound by margaritas and music, its green 
merit may come as a surprise.

If you have been to any of Austin’s music festivals in the last two 
years, you may not have realized you were swilling beer from corn 
cups or watching performances amplified by biodiesel. This year, 
both Austin City Limits and South by Southwest have pledged to go 
carbon-neutral. Influential festivals, supported by Austin’s 
progressive policies, are reshaping the music industry. In fact, so 
many tour buses now use biodiesel, local fueling stations frequently 
run out during festival season.  

I’m considering a trip to an alterna-gas station for a Willie 
sighting (not only does he fuel his car and tour bus with the stuff, 
he has his own brand: BioWillie) when brunch arrives. In the 
interest of research, I ordered both a fluffy waffle topped with 
pecans (local) and a biscuit layered with eggs (organic), cheese and 
avocado. Progress Coffee (500 San Marcos, 512/493-0963) is a 
star—the food is delicious and the coffee is organic and roasted  
on site in small batches. Housed in a warehouse in the newly hip, 
rapidly transforming East Side, its spare décor stands in contrast  
to its untamed setting. The road out front is half-paved and the lot 

red hot and green
searching for eco-thrills and Willie nelson in austin

by alexa hagerty

pROgReSS COffee PhotoGraPh courtesy of sQuintstudios.coM
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Restoring faith in humanity hasn’t been  
on Hollywood’s agenda as of late. But the 
latest offering from the Farrelly brothers 
does just that. Unlike their previous 
projects, this film’s laughs don’t come at 
the expense of its characters or good taste 
(i.e. the infamous hair-gel scene from 
There’s Something About Mary). Instead they 
take an outrageous situation (conjoined 
twins traveling to Hollywood as one pursues 
acting) and treat it with a wholesome 
simplicity, allowing the situation itself to 
become the center of much of the film’s 
humor. Add to this a streamlined aesthetic 
recalling the Hollywood comedies of the 
1950s and you have a classic on par with 
some of Jerry Lewis’ best material. The 
supplements are a mixed bag: three banal 
making-of featurettes are filler, but the 
deleted/extended scenes and blooper reels 
are absolutely hilarious. –julian baker

Hard Boiled is John Woo’s final film before 
heading west to compromise his artistry in 
the bowels of Hollywood. The thinly 
composed plot—following a tough-guy cop 
as he infiltrates a gang of arms smugglers 
and battles others in his own department—
seems to be nothing more than an excuse 
for Woo’s elaborate and choreographically 
complex action sequences. Nevertheless, 
with a triple-digit body count and an entire 
cast armed to the teeth, Hard Boiled 
remains one of the most impressive and 
influential action films ever made  
(and that’s no exaggeration). Get ready to 
be wowed. This two-disc ultimate edition 
features six behind-the-scenes featurettes 
offering a glimpse into the complex artistry 
of Woo’s filmmaking, while audio  
commentary by film scholar Bey Logan 
places Woo’s incredible cinematic feat into 
context. –julian baker

 ephemerA: reViews

dvds, sChmeeveedees

Hard Boiled
(John Woo, Hong Kong,  
126 minutes)

rating: HHHH

Stuck On You
(The Farrelly Brothers, USA,  
118 minutes)

rating: HHH K

Tasked with creating a compelling thriller 
from a serial-killer case almost everyone 
knows the outcome of (the killer has yet to 
be identified), David Fincher has opted  
out of his usual visually over-the-top, 
testosterone-driven narratives (Fight Club, 
Se7en) to create an unsettling tale about 
obsession and its victims. Most impressive 
is what Fincher refuses to show us:  
There are no ornately constructed, gory or 
blood-spurting murder scenes, and what 
begins as a forward-moving docudrama 
slowly dissolves into a hovering patchwork 
of signifiers that only hints at resolutions. 
With impressive performances by the 
entire cast and a final sequence that packs 
a serious punch, Zodiac is a cinematic 
experience that far surpasses the sum of its 
parts. There are no extras on this DVD,  
but a special edition/director’s cut is in the 
works. –julian baker

Zodiac
(David Fincher, USA,  
158 minutes)

rating: HHH K
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An alternate title for Skinema could have 
been How Idiocy Pride Paid for My House. I 
say this because it honestly was the first 
thought that popped into my head when I 
started reading it. That, and the question, 
“How does one man get away with writing 
a porn review column for seven years and 
hardly ever mention the movies he’s 
supposedly reviewing?” Then I realized the 
answer was simple: He’s an asshole and 
he’s lazy. Instead of actually reviewing 
porn, Chris Nieratko rambles about how 
it’d be cool if black women lactated 
chocolate milk after having a child, and 
how he understands the “phantom pain” 
amputees talk of after they lose a limb 
because he lost his cell phone in Costa  
Rica for four days. Nieratko is the type of 
moron who acts psyched to get hit in the 
balls on Jackass (a show he actually 
appeared on), and then puts his idiocy on 
display like a 5-year-old holding up a 
finger painting with pride. Of course, 
Idiocy Pride (an affliction commonly 
attached to frat boys and jerks who 
couldn’t be more pleased with their 
moronic, destructive tendencies) is 
nothing new in our culture. Jackass took  
it into the mainstream. Writer Tucker Max 
made it more personal. And the compila-
tion of columns in Skinema adds nothing 
new to the genre. –josh eisenberg

Dear Diary, a collection of the adolescent 
diary entries of Vice columnist Lesley Arfin, 
could easily turn into a lame recollection 
book, leaving the reader asking them-
selves, “And why do I care about this 15-
year-old who gets into catfights?” Instead, 
Arfin is smart about giving the readers 
what they want, following each diary entry 
with an update, filling the reader in on the 
details left out by her adolescent writing 
skills, and in most cases tracking down her 
old middle school and high school friends 
to talk to them about what they remember. 
“Do you remember when I tried to beat you 
up?” Arfin asks a friend from 7th grade who 
she tracked down. “I remember exactly 
where it was, outside the gym,” her friend 
Wendy responds. Arfin taps into the 
curiosity we all have wherein we secretly 
wonder what happened to those people 
from our adolescence (at least, those we’ve 
been unable to find on MySpace). She looks 
up girls she hated for being on her turf  
and boys she gave hand jobs to. For those 
of us who are too cowardly to even 
consider going back to our high school 
reunions, Arfin offers a vicarious catharsis 
of all the teenaged memories we keep in 
the back of our brain but refuse to explore. 
In the end, that’s why you’ll stick around to 
read about a 15-year-old getting into 
catfights. –josh eisenberg

 ephemerA: reViews

book smarts

Dear Diary
by Lesley Arfin
(Vice Books)

rating: HHHKK

Skinema
by Chris Nieratko
(Vice Books)

rating: KKKKKK

Michael Chabon revels in the English 
language like no author since Nabokov. The 
Yiddish Policemen’s Union explores potential 
unfulfilled. In an alternate reality, FDR 
creates a Jewish state in Alaska instead of 
in Israel. However, the 60-year lease is 
coming to an end, and the void of Diaspora 
threatens. As the nation despairs, Detective 
Meyer Landsman investigates the murder 
of a local hero. Like New York in his 2001 
Pulitzer Prize-winning The Amazing 
Adventures of Kavalier and Clay, the 
“Jewlaskan” capital Sitka astounds in the 
sheer immensity of its imagination. Yet 
more than just re-creation, Union invents 
and populates a dynamic city. Sitka sports 
tensions, alliances, communities and 
power structures written in detailed 
splendor. Chabon could haply broaden 
Sitka’s horizons forever, but when he 
globalizes Union’s plot, the work suffers. He 
requests “foolish coyote faith,” asking us 
not to look down while running off a cliff, 
but the absurdity of the final act is 
amateurish compared to Union’s intermit-
tent virtuosity. The greatness of the Bogart 
noirs is in their claustrophobia; everyone’s 
angles weave a labyrinth of confusion. 
Union ends up a book by a marvelous talent 
that lacks cohesion. Still, it’s worth 
reading—if just to hear the language 
crackling on the page. –alan snider

The Yiddish Policemen’s Union
by Michael Chabon
(HarperCollins)
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 c hicagoans have a lot to boast about—the Sears Tower, Lake 
Michigan, a winning baseball team. Well, maybe not the last 
one. But we can add “Midwest’s first certified organic 

restaurant” to the list, and after your first Crust experience, you’ll 
be glad it’s here. 

Organic food is hardly new to chef Michael Altenberg. It’s been 
at the core of his other restaurant, Lincoln Square’s Bistro 
Campagne, for 15 years. But he takes Crust to a new level with 
certification. “Everyone says they are organic, and it’s become a PR 
word,” says Altenberg. “Getting certified is the way for us to prove 
it, to tell the others it’s time to put up or shut up.” Which doesn’t 
mean he’s gunning for exclusivity. “ We want to raise the bar so that 
others follow in tow.”  

Let’s clarify: Organic doesn’t just apply to the food. Everything 
in Crust, from the cleaning products to the paint on the walls to the 
recycled aluminum-can tables, is 100 percent eco-friendly.  

So eating at Crust will make you feel green. But what about the 
food? “Organic just tastes better,” says Altenberg. We couldn’t 
agree more. The mozzarella in the sweet basil salad falls apart in 
your mouth, and the Caesar dressing was smooth, creamy and far 
from overpowering. Crust serves sandwiches (including a tangy 
pulled pork and a buttery grilled cheese with tomato basil soup), 

but we went straight for the main attraction: the pizza. Ranging 
from traditional to unconventional, they’re all served on wood-oven 
flatbread, which is soft inside and slightly crisp on the outside. The 
Pepperonata balances spicy pepperoni with sweet heirloom 
peppers, and the Mexicali Blues piles shrimp, pico de gallo and 
cilantro on Chihuahua cheese, and a squeeze of a lime on top added 
a nice citrus burst. Our favorite? The Flammkuchen, a combo of 
caramelized onion, bacon, béchamel cheese and caraway seed. The 
caraway packs a punch but blends easily with the salty bacon and 
sweet onions.

While dinner may fill you up, don’t even think of skipping 
dessert. Chicago’s Bleeding Heart Bakery, which is on its way to 
being the first certified organic bakery in the country, provides the 
mainly vegan—yet surprisingly tasty—pastries.

The in-house infused vodkas, drink selection (the watermelon 
margarita reeks of refreshment), bright, colorful room and 
gorgeous backyard and sidewalk patios make Crust a great place for 
both a quick bite and a drawn-out, drink-filled dinner. And the 
reasonably priced menu proves that going organic doesn’t have to 
cost a fortune.  

crust is located at 2056 W. division (773/235-5511)

the upper Crust
michael altenberg takes organic to neW heights With 
his Wood-burning piZZeria crust

by molly each

eAt!

PhotoGraPhs By heather stuMPf
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game on

After seven previous entries  
in the Tenchu series, you would 
think there’d be something 
new thrown into the mix. 
Unfortunately, this is just a 
prettier version of the same 
game we’ve been playing since 
the original PlayStation: Run 
stealthily, find whoever it is 
you’re supposed to assassinate 
and avoid attracting the 
attention of any guards. If 
you’re sneaky enough, you can 
perform a stealth kill, which 
involves showing your 
surprised victim his entrails 
just before he dies. While  
it’s cool to run around as a 
ninja, this game suffers from 
many serious flaws. The guards 
have terrible AI—losing 
interest in you after running 
less than 10 feet away—yet can 
somehow see through walls, 
and the out-of-stealth combat 
is seriously underdeveloped.  
If I can eviscerate an inatten-
tive enemy with one swift slash 
of the sword, why does it take 
me a couple of impalements  
to kill the same enemy just 
because he saw me? Add 
clunky, wooden controls 
unbefitting a ninja, and you 
have another ho-hum game. 
–rannell guese

Tenchu Z
XBOX 360

rating: HHKKK

Applying the same free-
roaming, sandbox-style game 
play popularized by the Grand 
Theft Auto games, Crackdown 
places you in the role of a 
genetically altered superhuman 
in charge of single-handedly 
taking out various crime 
syndicates threatening your 
dystopian city. As you progress, 
your powers increase, allowing 
you to run faster, shoot  
more accurately and jump 
several stories high. Like 
Grand Theft Auto, you are free 
to run wherever you want, and 
if you get tired of running you 
can hijack a car and cruise 
around, taking the occasional 
detour to run down a few 
pedestrians should you feel the 
ol’ homicidal itch. The game 
was originally bundled with an 
invitation to play Halo 3 beta, 
but now that Halo 3 beta is 
closed, you can expect to find 
this at resale shops for a 
bargain. While the game lacks 
any real depth—all gang 
members in a certain section 
of the city disappear once  
you defeat the kingpin, leaving 
you with a boring ghost town—
it’s still fun to run around  
and blast everything in sight.
–rannell guese

rating: HHHHK

Slice, dice, chop and sauté 
your way through 55 different 
recipes from around the world 
in this cooking-simulation 
game. Each dish is broken into 
several mini-games; after each 
mini-game you’re judged by 
Mama, a Japanese chef with 
severe OCD. Once you have the 
basics down, you can choose to 
challenge a foreign chef at his 
specialty in order to win 
decorative items for your 
kitchen or upgraded cooking 
tools. In the two-player mode, 
you can take on a friend and 
have an Iron Chef-style 
tournament. While this game 
is definitely unique, it takes  
a certain type of individual to 
actually want to play a video 
game about cooking. This is 
definitely not one to break out 
at parties. Some of the mini-
games are much more difficult 
than their real-life equivalents: 
Peeling a carrot mid-game is 
aggravatingly formidable. Also, 
the sparse instructions fail to 
adequately describe the tasks, 
resulting in criticism from 
Mama. If being alternately 
praised and berated by a 
neurotic Japanese lady is your 
cuppa, then be my guest.
–rannell guese 

Cooking Mama: Cookoff
Nintendo Wii

rating: HHKKK

Crackdown
XBOX 360

Just re-released as a greatest 
hit for under $20, there’s  
no reason not to have this 
amazing game. Nearly every 
scene from the original trilogy 
has been faithfully re-created 
using Lego bricks in more  
than 18 playable levels. Racing 
through the forests of Endor 
on speeder bikes, carrying out 
attack runs on the Death Star, 
seeing Lego Luke witness  
the death of Lego Obi Wan at 
the hands of Lego Darth Vader, 
it’s all there—including a  
re-creation of the Battle of 
Hoth that seems to be 
mandatory for every Star Wars 
game. The cut-scenes between 
levels had me laughing out 
loud. This game is too cute for 
words. As a bonus, after 
completing the Story mode, 
you can go back and play 
through levels with any 
character you’ve unlocked, 
including characters you make 
yourself by mixing and 
matching parts. There’s nothing 
quite like running around as 
Lego Boba Fett—except maybe 
as Yoda’s head with Princess 
Leia’s slave-girl outfit, walking 
on Stormtrooper legs and 
carrying a purple light saber.
–rannell guese

Lego Star Wars II:  
The Original Trilogy
XBOX 360

recoMMended reLeaserecent reLease

rating: HHHHH

recent reLease recent reLease
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 balance is the point (and was the result) of this month’s BYO 
experience, which was held at HB Home Bistro (3404 N.  
Halsted, 773/661-0299) with a small group that included 

Belinda Chang, corporate director of wine and spirits for Cenitare 
Restaurant Development and Management Company.

Executive Chef Joncarl Lachlan treads established culinary 
paths with his menu but isn’t afraid to throw in his own flavorful 
tangents. The night started off calm but ended up with us being the 
last people not employed by Lachlan to leave the restaurant.

We convened for the gathering with five bottles of wine in hand, 
looking forward to popping corks and tasting what I’d call delicately 
executed American-style comfort food. “ The food is balanced and so 
is the wine. Nothing is sticking out and everything is a good match. 
[Lachlan] has great balance in his cooking,” Chang says. “Balanced 
food, balanced wine: It’s what we’re trying to do here.”

When you taste food and wine in complete harmony with each 
other for the first time, you never forget it. For me, an easy analogy 
is having milk with just-out-of-the-oven chocolate chip cookies. I 
can’t—seriously, I cannot—have the cookies without the milk.

For Lachlan, it’s a personal thing, and that’s one of the reasons 
he chose to operate a BYO restaurant: “I love tasting food and 
bringing it together with wine, but success is up to the opinion of 
the individual,” says Lachlan as he checks out all the wine we’ve 
laid out for the table.

We started with a 2006 Stag’s Leap Viognier from Napa Valley. 
The heavy oak we expected wasn’t there, and it was a really nice 
food wine. “It’s got some acid, stone fruit, purple flowers and 
unripe peaches,” Chang says. The Stag’s Leap best accompanied the 
Amsterdam-style mussels with anise and nutmeg. The heat-wafting 
bowl of fresh, plump mussels benefited from the acidity of the 
Viognier, which also paired well with the mustard-crisped crab 
cakes served with an Old Bay tartar sauce.

Be jealous: Chang brought a 1999 Chassagne-Montrachet 
“Morgeot” Premier Cru, Domaine Leroy, produced by Lalou Bize-
Leroy. Bize-Leroy is widely considered the top producer of Pinot 
Noir and Chardonnay in all of Burgundy. A classic example of a top 
single-vineyard “ White Burgundy,” 1999 is a phenomenal vintage. 

This would retail for a couple hundred dollars, so it was a rare 
chance to taste such a wine with good food and great company. It 
didn’t disappoint with its pale yellow sheen, thick notes of vanilla 
and spice, hint of dried fruit, buttery texture and long finish. It 
added a level of enjoyment to everything from artichoke-and-edam 
fritters with a roasted garlic aioli to the almond-stuffed dates 
wrapped in bacon and baked in brown sugar.

Next, Chang pulled out an Italian wine from Abruzzo, a La Valen-
tina “Binomio” Abruzzo 2002 Pinot Noir. Greeting it was Lachlan’s 
Compart Family Farms pork loin on a tart apple and roasted-fennel 
risotto with a Serrano ham vinaigrette and toasted cumin seed.

For our last entrée, a pan-roasted tilapia over “lemon-y” 
flageolet beans with roasted tomato, garlic, raisins, crushed 
pistachios and parsley, Chang poured an organic (as were the 
“Morgeot” and the “Binomio”) wine, a Felton Road Pinot Noir 2005. 
Created in the cool climate of the south island of New Zealand, in 
Central Otago (think Lord of the Rings), it’s a wine with “gobs of 
cherry fruit that’s also balanced with acidity,” says Chang. “It’s 
cool-climate viticulture, so they have to fight for ripeness, but not 
acidity. The finish really cleans up at the end.

“ Yes, it’s red wine with fish,” she continues. “But here the dish 
itself was really well balanced, so it’s an excellent opportunity to 
drink whatever you want.”

We chose to end the night with our fifth bottle, a J Brut Rosé 
2006 from J Vineyards in Napa, a venture by “oentrepreneur” 
Susan Jordan, whose father, Robert Jordan, founded Jordan 
Vineyards. “ There’s something about sparkling wines that whets 
your appetite or refreshes your palate at the end of the meal,” 
Chang says. “ You’ve had all these big, rich, delicious things and 
ponderous, heavy wines, and you want something simple to end, 
something off-dry and sparkling.”

When the final buzzer sounded, it seemed that we had really 
done our job tonight. Balance, indeed—our wine drinking had run 
the gamut from rich and complex to refreshing and easy on the 
palate. I’m telling you, if they make matching food and wine an 
Olympic sport, we’ll have a world-class team.

bring itthis month’s byo team hits hb  
home bistro armed With five bottles of Wine for your 
pairing pleasure

hB PhotoGraPhs By danieL Peter 

by jody robbins

uNCorKeD
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 t hink natural beauty and grooming 
products mean goopy, off-smelling 
potions and ingredients more at 

home in your salad than on your face? Think 
again. Environmentally friendly beauty  
is now more glamour and less granola. 
 

WOMEN’S PRODUCTS 

go nakedWith eco-friendly grooming products 
like these, you’ll be au naturel in no time

by wendy wollenberg

CARGO Cosmetics PlantLove Lipstick
Perhaps it seems hippy-dippy to use 
packaging that is impregnated with 
wildflower seeds, but CARGO Cosmetics’ 
new PlantLove lipstick is no green 
gimmick. The biodegradable tube is 
fashioned out of a corn-based polymer, 
while the box is made of paper laced with 
flower seeds. And the lipstick itself ? 
Botanic-based, bien sur. Too good to be 
true? CARGO even donates $2 of every sale 
to St. Jude’s Children’s Research Hospital. 
Available at Sephora (520 N. Michigan, 
312/494-9598; 835 N. Michigan, 312/335-
9391); $20.
 

Carol’s Daughter Rose Petal          
Pedicure Soak
Indulge your tootsies in this all-natural 
foot soak that smells as yummy as it feels. 
Consisting solely of sea salt, powdered 
milk, tapioca pearls, rose petals and 
essential oils, this is a decadent experience 
from a skincare line that knows luxury: 
Carol’s Daughter is a favorite of hip-hop 
artists, celebrities and Oprah. Available at 
Sephora (520 N. Michigan, 312/494-9598; 
835 N. Michigan, 312/335-9391); $12.50.

Anthony Logistics for Men Algae  
Facial Cleanser
Guys, listen up—that bar of Dial in your 
shower is not for washing your face. The 
Algae Facial Cleanser from the not-girly 
Anthony Logistics line is tailor-made for 
your mug and is packed with refreshing 
algae, healing aloe and extracts of azulene, 
lavender and rose hip oil. OK, maybe that’s 
too much information, but you’ll thank us 
later. Available at Barneys New York (25 E. 
Oak, 312/587-1700) and Nordstrom (55 E. 
Grand, 312/464-1515); $20.
 

Naturopathica Men’s Shave Kit
An authority on alternative therapies and 
herbalism, Naturopathica crafts highly 
effective, holistic products. This essential 
shaving kit includes Naturopathica’s 
cleansing facial wash with aloe and tea tree 
oil, shave cream with cypress oil and wild 
oat beta glucan, and the post-shave and 
daily moisturizer with sage, tea tree oil and 
vitamin C. Now, doesn’t that feel nice? 
Available at naturopathica.com; $94.

Boscia MakeUp-BreakUp Cool      
Cleansing Oil
Boscia is a Japanese skincare line with a 
simple, elegant aesthetic. Using tons of 
botanical ingredients and no preservatives, 
the awesome MakeUp-BreakUp Cool 
Cleansing Oil is all killer, no filler. Swirl 
some of this refreshing cleanser over your 
face after a long night out, and your skin 
gets a serious dose of green tea, jojoba leaf, 
golden palm oils, rose hip and willowherb. 
If only you treated your liver this well. 
Available at C.O. Bigelow Apothecary at 
Water Tower Place (835 N. Michigan, 
312/642-0551), and Sephora (520 N. 
Michigan, 312/494-9598; 835 N. Michigan, 
312/335-9391); $21.

MEN’S PRODUCTS

Lush Mr T Deodorant Powder
Hey fool, don’t be a sweaty, smelly mess 
this summer. The T in the name stands for 
tea tree, an herb known for its anti-
microbial properties, so it squashes 
bacteria and odors. Lycopodium powder 
(also known as clubmoss) and various 
essential oils also help you stay fresh and 
clean. Just shake the fine, velvety powder 
on wherever you need it, and keep your 
cool at that street festival or during that 
night on the town. Available at Lush (859 
W. Armitage, 773/281-5874) and Macy’s (111 
N. State, 312/781-1000; 835 N. Michigan, 
312/335-7700); $7.25.
 

fresh

 e verything’s going green—even wine. Looking for free-range 
chicken and compact-fluorescent light bulbs while planting 
trees on your roof can be exhausting. What better way  

to unwind than with a glass of organic or biodynamic wine? The 
tradition that was started nearly 100 years ago by Rudolf Steiner, an 
Austrian philosopher and the creator of biodynamic agriculture  
(a form of organic farming that predates the term “organic”), has 
spread throughout Europe, North America and beyond. Caveat 
emptor: Just because some grapes are grown organically doesn’t 
mean the wine itself is organic. Check the label. If it says, “made 
with organically grown grapes,” the wine still may contain sulfites 
(natural byproducts of fermentation used in winemaking as a 
preservative, an antioxidant and a sterilizing agent). Only when no 
sulfites are added is a wine deemed truly organic. There are literally 
hundreds of wines in this category; we picked some that are 
delicious, well-rounded and, most importantly, affordable—and 
available at Sam’s Wine & Spirits (1720 N. Marcey, 312/664-4394).  

1. True Earth Chardonnay, non-vintage  
(Mendocino, Calif.), $14
If you like a buttery California Chardonnay, don’t bother grabbing 
this wine. But if you’re willing to go out on a limb and try something 
clean and bright with hints of peach, fresh melon and green apple, 
stop here. This Northern California pick has a smooth finish and 
goes well with chicken, pork or a nice cheese plate.

2. Dirler Pinot Reserve Pinot Gris, 2004  
(Alsace, France), $19.99
Produced in the traditional European biodynamic method, this full-
bodied white has a strong hay or straw nose with a light yellow 
color. But get a little on your tongue and it will beg for more. Driven 

(slug) Uncorked

pure earthmore and more Wineries are going 
organic—can you taste the difference?

with peach and citrus and reminiscent of a gorgeous Riesling, it 
pairs perfectly with an oily fish like tuna or swordfish—or even with 
a turkey or salmon burger.

3. Cooper Mountain Pinot Noir, 2004  
(Willamette Valley, Ore.), $16.99
Talk about getting a bang for your buck! This wine could easily 
stand in for a much more expensive Pinot, so why spend the money 
when you don’t have to? It’s striking in every aspect: A rich, velvety 
purple color leads to a plum-filled, caramel-tinged nose backed by 
hints of dark fruit like cherries and blackberries. Pair this with 
lamb, veal, a spinach salad—or warm chocolate cake with a scoop 
of vanilla ice cream.

4. Albet i Noya Tempranillo, 2005 (Penedes, Spain), $10.99
If Hogwarts castle were a wine, this might be it: dark, smoky and 
mysterious—in both color and nose. But enter inside and you’re 
surprised by many delightful tricks around each corner (or in this 
case, sip). Cranberries, cherries and currants are buffeted  
against vanilla and spice. Perfect for red meat: a filet, a T-bone  
or an Angus burger.

5. Sobon Estate Zinfandel “Rocky Top,” 2004  
(Amador County, Calif.) $14.99
Tasting and smelling this wine may have you scratching your head 
to figure out that familiar scent and taste, but don’t worry too 
hard—just drink it. Its spicy nose (tarragon, allspice, white pepper) 
leads to big, yummy, bright dried fruit (raspberry, cherry, ripe  
red licorice), ultimately giving you a satisfying, comfortable wine to 
cuddle with on the front porch.

uNCorKeD

1 2 53 4

PhotoGraPhs By Jonathan WiLLouGhBy
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 W hoever said it ain’t easy being green was obviously a funny little frog, 
because from what we can tell, going green is one of the easiest—and 
possibly most essential—things we can do as a human race. We took the  

time to mess up the planet, and now we have the responsibility to clean it up.  
At the rate we’re going, we’ll boil the oceans, drown our cities and eat all our food 
until we, too, become extinct. But it doesn’t have to be that way. We can all do  
our part to make a difference in making our world greener. Start at home. Change 
some light bulbs. Recycle. Eat locally grown or organic food. Walk a little more. 
Once you start taking those baby steps, you’ll see how easy it is. And if you need 
more suggestions, read on—we’re here to help guide you on your new path.

GO GREEN
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CoVer story: go greeN

these small tasks contribute: “If all Chicago residents turned off the 
water while brushing their teeth, we’d save enough water to fill 
33,000 Olympic-sized swimming pools a day,” he says. “ That’s six 
million gallons a day.”

While the government is certainly doing its part, the public is 
having a hard time catching on—and catching up. “The city has done 
an exemplary job of leading by example, and my observation is that it’s 
time for the city to slow down a bit and get the rest of the population 
to catch up with them,” says Peter Nicholson, executive director of 
Chicago-based Foresight Design Initiative, which works with 
professionals from various industries to create and implement 
sustainable design, be it visual or structural (think social and economic 
systems). “I told Mr. Johnston, ‘It’s great that you’re doing all  
this stuff; you’re doing more than almost any city in the country. Who’s 
following you? You’re leading by example, but have you looked  
over your shoulder?’ I think now [the city is] taking the time to engage 
the general public, policy makers and the rest of the country.”

And the public resources are available in spades, if only 
residents would use them. The city’s Center for Green Technology 
(445 N. Sacramento, 312/746-9642) was not only built according  
to the Leadership in Energy and Environmental Design (LEED) 
Green Building Rating System, it houses eco-friendly organizations 
and invites visitors to tour the facility and learn more about how to 
green their own homes and businesses. Grants are available to 
install rooftop gardens; the city also subsidizes the cost of installing 
rain barrels and composting bins in residents’ yards. 

The municipal government isn’t the only organization encouraging 
change. The nonprofit Chicago Gateway Green (familiar with the leaf-
plastered signs along the major local highways? That’s them) has 
been working to beautify the main routes of transportation for more 
than 20 years, and Nicholson’s Foresight Design Initiative hosts 

events and workshops for sustainable design. Its twice-monthly 
Green Drinks program serves as an eco-friendly happy hour of 
sorts, with special guests and panelists, while its annual Explorago 
is a community-building, educational scavenger hunt.

But what about those among us who are complacent or, even 
worse, just don’t care? When it comes to the environment, Nicholson 
divides people into three groups: the sustainability-engaged  
(those who attend Foresight events and green their homes), the 
sustainability-curious (those who have read about the green 
movement and want to learn more) and the sustainability-disengaged 
(the “‘I don’t care’ people,” as Nicholson puts it). It’s the disengaged 
citizens who need to be shaken into eco-consciousness. 

“I used to think it was a lack of awareness; I don’t think that  
so much anymore,” Nicholson explains. “ There’s so much in the 
media that it’s hard not to be aware of what’s going on. It’s a failure 
of design. Why don’t people recycle—because they don’t know  
the benefits of recycling? Well, no. There are all these barriers, each 
of which is its own design problem. I have a hard time recycling 
paper in my office. When I put it in the blue bag, I know it’s going to 
get contaminated with liquid that’s in there; I don’t know where  
it’s going—so I’m dubious about if it’s actually worth the effort.” 

In the end, though, it’s the sustainability-engaged and the 
sustainability-curious who need to wrangle in unconcerned friends, 
family and colleagues. “I think one of the greatest opportunities  
we have now—and one of the challenges we’ve had in the past—is 
really engaging Chicago homeowners and businesses to play a  
role in the greening of Chicago,” Johnston says. “So far it’s really 
been the mayor and the city of Chicago to lead by example, and we 
really need more and more to find ways to engage our homeowners 
and our businesses to play a role in doing what they can to green  
the city.”

 g lobal warming isn’t the most uplifting topic. While Al Gore’s 
An Inconvenient Truth won Academy Awards and his Live 
Earth concerts July 7 were viewed by millions of people, 

many in the general public still can’t wrap their minds around the 
rate at which the planet is deteriorating. It’s not tangible, so it’s  
not a priority.

But in Chicago, that’s changing quickly. Between Mayor Richard M. 
Daley’s implementation of a plethora of greening initiatives, lobbyists  
and business leaders creating green-friendly organizations and even 
average people doing things to make a difference, Chicago is becoming 
one of the most environmentally friendly cities in the country.

“ With climate change and all the fear and the crisis that people 
are feeling right now—a lot of people I talk to feel overwhelmed, 
like they don’t really know where to start,” says Sadhu Johnston, 
commissioner of the Department of Environment. “ They don’t 
know what they can do, and they feel daunted by the challenge we 
have ahead of us.”

Thankfully, Chicago is ready to tackle that challenge head-on. 
Having a decades-long reputation as a gritty, industrial metropolis, 
Chicago has its city government to thank for turning that grime  
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White City going green
chicago’s eco-friendly initiatives only go so far—What 
are you doing to help our environment?

into green. When Mayor Daley came into office 18 years ago, he 
started with the simple act of planting trees, which filter the air, 
provide shade and beautify the many sidewalks, medians and parks 
sprinkled throughout town. That program expanded to incorporate 
eco-friendly construction, planting gardens on high-rise roofs and 
creating routes for rainwater to enter Lake Michigan—not to 
mention the seemingly endless outreach and volunteer programs 
like the Chicago Conservation Corps.

The inaugural Chicago Green Festival, a public tradeshow 
highlighting eco-friendly businesses and organizations, was 
strategically held over Earth Day weekend in late April at McCor-
mick Place Convention Center, at which Mayor Daley launched the 
Green Pledge Program, asking each resident to take a pledge for the 
environment. Focusing on energy, water, land, air and waste, the 
pledge asks residents to do five things: change four traditional 
lightbulbs in their homes to compact fluorescent bulbs, turn off the 
water while brushing their teeth, plant or care for a tree, skip rush-
hour traffic one day a month and walk or take public transportation 
instead, and replace plastic shopping bags with cloth totes. 
Johnston lists mind-boggling conversions to help quantify what 

by kim jeffries
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Imagine an inner-city school with an 11-to-1 student-to-faculty 
ratio where children are taught to respect and appreciate 
diversity through an innovative program that focuses on their 
social, physical, emotional and cultural needs as well as their 
academic development. Add to that an extended school day  
to accommodate parental needs, year-round enrichment 
programs and two healthy meals and snacks daily. Sound too 
good to be true? Not to Sarah Elizabeth Ippel, who didn’t just 
imagine such a place, she’s spent the last three years working to 
make it happen.

Part of the Chicago Public School system, the Academy for 
Global Citizenship is an elementary school slated to open in  
the fall of 2008 in the Garfield Park community with a mission 
to “nurture the potential within all children to become active 
world citizens by providing them with a solid foundation of 
globally centered, holistic education.” Ippel’s done her 
homework to make that a reality: After earning her master’s 
degree from Cambridge University, she traveled to 58 countries 
to explore their educational systems and create international 
alliances for future school programs.

To help its students become more globally minded,  
the academy will implement a diverse program of ecologically 
friendly practices, including the use of recycled building 
materials, school-wide sustainability policies, community 
gardening, environmental education, a bike-to-school initiative 
and family health and nutrition classes. For the moment,  
Ippel and her staff have their fingers crossed as they await the 
city’s final approval. As, we imagine, do a lot of parents, too.  
–lisa shames

for more information on the academy for Global citizenship, visit 
chicagoglobalcitizens.org

interested in knowing where his food comes from. For the first  
20 years of his cooking career—after graduating from the Culinary 
Institute of America, he worked at well-known restaurants in both 
New York and Chicago, and he currently runs Greg Christian 
Catering and Events, Get Me Greg, an office catering service, and 
GoGo Organics, a line of ready-to-eat meals—he didn’t care. 

When his youngest daughter was stricken with a serious asthma 
condition—and after being told she would need daily steroids for  
the next five years—Christian and his then-wife Edita decided they 
had enough with Western doctors. Although they both agreed 
alternative medicine was a better option, Christian thought Edita’s 
suggestion of an all-organic diet was “a bunch of crap.” But as  
he watched his daughter dramatically improve—she now plays high 
school field hockey—he began to think otherwise.

It wasn’t until Christian stopped drinking three and a half years 
ago that he put two and two together, he says. While exploring 
various spiritual teachings, he noticed a similarity. “All the 
philosophies I studied shared a common thread of a daily practice 
of selfless service that is real and not one where you’re sending  
in a check,” he says. Thus, the formation of OSP began. The aspects 
of reconnecting children with Mother Earth, mindfulness and   
organic food made sense to Christian, as did a sense of humbleness 
and forgiveness that came with his daily meditation. Christian 
chose to work with the systems already in place and find ways to 
add value to them. “ The big food companies are doing an               
unbelievable job with the money they get,” says Christian,      
although he does see plenty of room for improvement. “ The legs 
will come when the  big feeders get behind it and aren’t forced into 
anything,” says Christian.

And that’s exactly what he’s doing by partnering with Chartwells-
Thompson Hospitality, the powerhouse that feeds the Chicago 
Public Schools, to provide organic cafeteria meals. Christian’s been 
working with Bob Bloomer, regional vice president of Chartwells-
Thompson, to sort through the school lunch program regulations. 
“If all goes as planned, we will bring on the second school in 
September and a third in January,” says Bloomer.

But while some may think he’s bitten off more than he can chew, 
Christian has his feet planet firmly on the ground, or, in his case, 
the garden. “At the end of the day, the federal school lunch program 
in America is not going to be all-organic food made from scratch,”  
he admits. “But it can’t simply be what it is today.”

for more information on the organic school Project, visit  
organicschoolproject.org

sChooL of 
thought
is the chicago public 
school system ready for 
a little innovation?
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by lisa shames

 g ang bangers beware: If Greg Christian has his way, you 
might soon find yourselves getting your hands dirty in a 
neighborhood garden.

That’s where this chef/local caterer/entrepreneur feels some 
good can happen. “A garden is where the healing in the community 
can come from,” he says. It’s not such an out-there proposition 
when you consider that Christian, along with his Organic School 
Project (OSP), has managed to convince the monolithic Chicago 
Public School system the importance of teaching healthy eating 
habits and sustainability to children and, in the process, bring 
organic food into the cafeteria.

It was back in September 2005 that Christian, 46, first put  
his plan into action, calling upon parents, school employees, 
healthcare professionals and food retailers to help. The mission  
of the nonprofit OSP—“to transform Chicago-area children  
into healthier, more mindful eaters, one school and one child at  
a time”—involves a four-part curriculum that aims to teach 
children about sustainable living practices, the food cycle from the 
farm to the plate, how to garden in on-site organic gardens and  
how to prepare and eat healthy, locally grown foods. “ The project is 
about raising their consciousness a few levels,” says Christian.

from the ground up
greg christian hopes his organic school proJect Will 
change the Way kids eat

So far there are three Chicago schools participating in OSP ’s 
pilot program: Charles G. Hammond Elementary School, McCorkle 
Elementary School and Louisa May Alcott School (all have an 
above-average number of low-income students), with more slated 
for the future.

When Alcott School principal David Domovic first heard about 
Christian’s program, he immediately got on the phone. “ When I met 
Greg, he had been to many schools that wouldn’t even listen to 
him,” Domovic says. But childhood obesity had become a hot topic 
at Alcott, and Domovic saw OSP as a great place to start. Two  
years ago, Christian and a group of Loyola University doctors and 
graduate students began meeting with Alcott students to talk  
about nutrition, healthy eating, relaxation and balanced meals. 
Little by little, the program grew, culminating this past April in the 
introduction of organic food in the school cafeteria. Thirty  
percent more students now eat breakfast and lunch as a result, 
according to Domovic. Next up: the expansion of the school’s 
organic garden. “I’m a firm believer that if students have a hand in 
growing it, seeing it and touching it, they are more likely to eat  
it,” Domovic says.

Christian is the first to admit that he hasn’t always been 

PhotoGraPh By danieL Peter
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Waste… aWay!
There are more than a dozen recycling drop-off centers across the 
city, so you have no excuse for not recycling those empty beer 
cans, old issues of Cosmo and everything in between (telephone 
books, newspapers, cereal boxes—even old appliances). Here’s a 
list of their locations; for more information visit cityofchicago.org.

City Facility Campus (1424 W. 39th)

Near South (1758 S. Clark)

Calumet Park Beach (9801 S. Avenue G)

Auburn Gresham (7811 S. Racine)

Household Products & Electronics Collection & 
Training Center (1150 N. North Branch)

Chicago Center for Green Technology  
(445 N. Sacramento)

North Lawndale (1817 S. Pulaski)

West Pullman (11615 S. Indiana)

Pasteur Park (5825 S. Kostner)

Marquette Park (6734 S. Kedzie)

Riis Park (6110 W. Fullerton)

Portage Park (4243 N. Neenah)

Kosciuszko Park (2732 N. Avers)

Rainbow Park (3111 E. 77th)

Far North Side (6441 N. Ravenswood)

breakdoWn
recycling by the numbers

Chicago has 15 drop-off recycling centers. 

Chicago will furnish the seven pilot wards with 80,000,  
96-gallon blue carts. 

One cart costs $42.75 and is expected to last 10 years. The  
participating wards are the 1st, 5th, 8th, 19th, 37th, 46th and 47th. 

An $8 million state grant will offset the cost of the carts. The 
sale of the recyclables it collects will help fund the cost of the blue 
-cart program. For more information, go to bluecartschicago.org 

source: city dePartMent of streets and sanitation
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But Smith doesn’t believe the blue bags have earned their 
terrible reputation. While admitting the program has its flaws, he 
notes the blue bags have diverted recyclable waste totaling 200,000 
tons from landfills since debuting in 1995. “ There are a lot of 
people who trash the blue-bag program, and that’s wrong,” Smith 
says. “It’s a tool that will work if they use it.”

The idea that people will use the bags—or carts—is not a 
foregone conclusion. For the blue carts to succeed, Adam Goldstein, 
founder of the volunteer group Do the Right Thing Recycling, says 
the city must also teach people how the program works. An example 
of that education may be found in one North Side ward that is 
scheduled to receive the carts in August. During July, Alderman 
Eugene Schulter will hold a series of workshops in his 47th Ward  
so residents can learn about the program’s specifics, like what can 
be recycled (paper and plastics) and what can’t (yard waste and 
batteries). Smith says there’s a learning curve for any new city 
program but that early reports indicate the blue carts are catching 
on. Activists agree that it looks to be a big improvement, but their 
fight to change how Chicago recycles won’t finish until the program 
is fully installed. “It’s not done until it’s done,” Vandercook says. 
“ We still have 43 wards to go.”

uptowN reCyCliNg CeNter PhotoGraPhs By Jonathan WiLLouGhBy
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by andrew schroedter

 l et’s say you’re a city dweller—any neighborhood will do—in 
the 20- or 30-something set. You either rent an apartment or 
own a spiffy new condo. Last night, a couple of friends came 

by and together you enjoyed a case of beer or sipped your way 
through several bottles of wine. This morning you awoke to a 
mélange of cans and bottles sticking to your countertop. You have 
two clean-up options: recycle or trash. 

We all know what we like to think we’d do. But we also know that 
recycling isn’t always the prevailing scenario. One reason is because 
it’s not easy for Chicagoans to recycle. For all our green City Hall 
roofs and carbon dioxide-sucking flowers centering LaSalle Street, 
we’re not as eco-friendly as we may think. At least not when it 
comes to recycling. In that arena, Chicago trails the herd as the last 
major U.S. city to employ a program for residents to recycle their 
paper, cans and bottles. Most suburbs use separate carts or bins, 
but city dwellers are asked to package their recyclables in blue 
plastic bags that are picked up with the regular trash. The material 
is (theoretically) then separated at a city sorting center. 

But that process could soon shift. This year the city launched a 
pilot blue-cart program—seven out of 50 wards are participating—
that could change how 80,000 households recycle. Residents in 

reCyCLing reCon
What should chicagoans do With empty glass Jars, milk 
gallons—and even this magaZine? 

single-family homes and buildings with less than four units will 
keep the 96-gallon cart for regular garbage and add a blue one  
of the same size for recyclables. Each bin will be emptied once a 
week by different city trucks and sorted at separate locations. There 
are no plans as of yet to expand the program citywide. “If this  
goes well in wards where we’re testing, then it’s possible it could 
grow,” says Matt Smith, spokesman for the city’s Department of 
Streets and Sanitation. 

Which begs the question: How should we recycle if we don’t live 
in one of the seven blue-cart wards? Yes, the blue bags are still 
around, but environmentalists recommend hauling your paper and 
bottles to an independent or city-run recycling center. Opponents 
argue the blue bags should be used as a last resort, though that may 
have already been the case: A 2005 city study showed that only 13.3 
percent of Chicagoans used the blue bag at least once a month. 
Other problems surfaced that same year when it was reported that 
Lake County, Ind., officials stopped the city from using a landfill 
after learning that recyclables were mixed with trash, grass 
clippings and leaves. “It was a huge, huge waste,” says Betsy 
Vandercook, president of volunteer group Chicago Recycling 
Coalition. “If you put stuff in blue bags, there’s no guarantee it’s 
getting recycled.” 
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stylish, pesticide-free threads to the Everyman—and woman. 
Designers and celebrities alike want consumers to know that 
sustainable clothing doesn’t have to come in the form of a brown, 
itchy potato sack. 

Lee Tracy, founder of Chicago-based Certaintees (certaintees.com) 
and seller of bamboo T-shirts, says her brightly colored tops can 
easily fit into anyone’s wardrobe. “Bamboo feels like silk,” she says. 
“It’s warmer in the winter and cooler in the summer.” Along with its 
practicality, Tracy says it only takes donning bamboo once to get 
hooked. “Once you wear bamboo, you will love it,” she declares. 
“ Your experience of it is enhanced by knowing you are in harmony 
with the natural world.”

One of the most notable creators of this trend is Ali Hewson and 
her rocker husband, U2’s Bono, who—along with New York designer 
Rogan Gregory—have created Edun (edunonline.com), a clothing 
line for men and women that produces 100 percent-organic T-
shirts in developing countries such as India, Peru and Madagascar. 
Edun’s mission isn’t only about sustainable clothing; it also focuses 
on building sustainable communities where their items are made 
so that these countries can also increase their national profits.

Cheap Monday (cheapmonday.com) and Certaintees are other 
companies that thrive on the practice of reduced-emissions 
clothing, as well as provide fair and healthy working conditions for 
the employees who take raw textiles and turn them into those 
black skinny jeans sold on the shelves of your favorite boutique.

But for sustainable clothing to make a permanent stamp  
on the mass-market fashion world, it may take chain retailers, in 
addition to independent boutiques, to tell the general buying 
public that greenwear is socially responsible, relevant and chic. 
While Public I (1923 W. Division, 773/772-9088) and Be By Baby 
(1654 W. Roscoe, 773/404-2229) are just two independent Chicago 
boutiques that sell sustainable clothing, Barneys New York is  
one fashionable corporation that’s bringing these marketing  
strategies to its edgy, young consumers who want to be eight steps 
ahead of their black legging-clad peers. A seller of the Loomstate 
brand—targeted to consumers who “are committed to treading 
lightly on the  earth”—Barneys (25 E. Oak, 312/587-1700) is going 
even further by incorporating eco-friendly concepts into its 
packaging by creating “an interpretation of the iconic black 
Barneys shopping bag with groovy green imagery and 100 
percent-recycled material,” says spokesman Karl Hermanns.  
“ We feel it’s a good thing to support, celebrate and encourage the 
ideas and ideals of the green movement.” 

In fashion, what defines a trend is the fact that a particular 
trend eventually dies out; T-shirt dresses come and go, oversized 
belts can be short-lived, and soon ballet flats will be kicked to the 
back of your closet. But with retailers actively involved in the entire 
manufacturing process, and not just sales, we can all achieve real, 
fashionable sustainability. 
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green is  
the neW bLaCk 
sustainable clothing  
is becoming a mainstay in the  
fickle fashion industry

by brooke seldin

 i n the fashion world, it can be hard to keep track of ever-changing 
trends. As soon as you’ve stocked up on knee-length trousers, 
pink Polo tops, and plaid mini blazers, even the knock-off 

retailers like H&M and Forever 21 have already moved on to the next 
big thing. So when it comes to the current trend of sustainable 
clothing, is the trend itself sustainable?

Whatever you want to call it—eco-friendly, organic, green—
sustainable clothing is a fast-growing trend and hot on the heels of 
Al Gore’s favorite topic: global warming. According to DNR, the 
weekly news magazine that tracks the men’s fashion industry, global 
retail sales of organic cotton products jumped from $245 million in 
2001 to $1.07 billion in 2006 and projects an increase in sales to 
$2.62 billion in 2008. 

If you think sustainable clothing is just for earth-loving hippies 
and their patchwork, backless tops, think again: The fashion-
forward set is catching on and cashing in on the craze, providing 
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by jamie ayukawa

 t he recent pet-food crisis has people taking a closer look at what they’re feeding their 
pets. While pet owners, animal-rights organizations and the media have focused  
on pet food-recall lists, not enough attention is paid to something just as important to 

pets and their owners: how pet food and the waste it creates affects the environment. 
Fortunately, there are things we can do that, though they may take a little extra time and 
money, will help make the world a better place for us and our pets.

Some high-end pet foods, sold at local spots like Sam and Willy’s (3405 N. Paulina, 
773/404-0400) or Kriser’s Feeding Pets for Life (2037 N. Clybourn, 773/871-3663), are better 
than others for both your pet and the environment. Tom Daniels, co-owner of Sam and 
Willy’s in West Lakeview, recommends Primal Pet Foods’ raw food formulas. “It’s the top of 
the line, using guaranteed steroid- and hormone-free meats and raw organic vegetables.” 
Raw-food lines like Primal and Abady comply with the B. A.R.F (Biologically Appropriate 
Raw Food) diet, which Primal states is “based on raw meaty bones, muscle meat, organs and 
raw, fresh fruits and vegetables. This diet mimics the eating habits of animals in their 
natural habitat: the wild.” Other companies use heat and extrusion techniques to create  
a kibbled product that creates unnecessary environmental waste and, says Daniels, “bakes 
out some of the goodness. It’s like deciding to eat healthy by going to a salad bar, then 
bringing it home and putting it in the microwave.”

As important as what we feed our pets is what we do with the waste food creates. 
“Everybody’s talking about global warming and recycling, but we have all these pets—
they’re a big part of the problem,” says Maria De Andrade, owner of Humboldt Park’s For 

poop for thoughtpet oWners  
can be greener about the broWn stuff With these  
simple suggestions

Dog’s Sake (1757 N. Kimball, 773/278-4355). 
She praises the aptly named World’s Best 
Cat Litter as healthier for cats, their owners 
and the environment. “Conventional clay-
based litter loses only to diapers in terms of 
land-fill contribution. It sits there for years 
because it isn’t biodegradable. When cats 
urinate or defecate on conventional litter, 
it becomes toxic. Cats are being poisoned 
because they inhale up to a pound of toxic 
litter particles over their lifetimes. Humans 
are being poisoned, too. Children crawling 
on the floor are inhaling it. Clumping cat 
litter, which 90 percent of cat owners use, 
hardens in contact with moisture. After 
using the litter box, a cat will groom itself 
to remove particles in their hair and ingest 
cement that binds to their intestines, 
creating blockage.”

For dog waste, both Daniels and De 
Andrade recommend BioBags over other 
“biodegradable” bags. “Put it in a  
100 percent-biodegradable bag,” says De 
Andrade. “Otherwise you’ve taken a 
natural material and encapsulated it in 
plastic. It defeats the purpose.” 

Those old, crinkled grocery bags  
many pet owners use to pick up after their  
pups contain a form of plastic called 
polyethylene, which doesn’t break down, 
but some manufacturers are catching  
on to its detriments. “I’m amazed that 
companies are willing to sell polyethylene 
and call it biodegradable,” explains  
Dave Williams, president of BioBags. “It’s 
unfortunate. A California law, SB 1749, 
regulates which products can be called 
biodegradable. Other states don’t have  
a similar law, so companies will call their 
products ‘degradable,’ meaning they  
will only break down into pieces, or put  
a sticker on it stating it’s ‘100 percent  
bio-degradable except by California law.’  
It’s their way of getting around it. The 
consumer gets tricked.”

Williams recommends products that 
are certified by the Biodegradable Products 
Institute. “ That’s what people should look 
for first,” he says. “Be leery of anything 
without BPI certification. You know right 
off the bat there’s polyethylene in it. If 
they’re as cheap as plastic bags, that says 
something right there.”

Adds De Andrade, “ The reality is, once 
you use things like this and understand 
how they help the environment, you have 
to feel good. They’re small things we can do 
that make a huge impact.”

iLLustration By WiLL White
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dirty butts!those toxic cigarette butts you 
toss in the gutter do more harm than you think

by nicolas molinari

 i f you’re a smoker, think about how many times you take a break 
at work to have a drag. Each time you stand outside and finish a 
cigarette, what do you do with the butt? Most likely you toss it in 

the street or stamp it out on the sidewalk—everyone else does, so 
it’s generally accepted. But what do you think happens to that butt 
once you flick it into the gutter? You may be doing more damage to 
the environment than you know by tossing your butts on the street.

The filter in a cigarette is meant to trap the poisonous chemicals 
added to the tobacco. Leading cigarette manufacturers such as RJ 
Reynolds and Phillip Morris admit to adding at least 599 chemicals 
to their cigarettes, most of which are pesticides and poisons. 
Among them are hydrogen cyanide, formaldehyde, arsenic, lead, 
ammonia, acetone (nail polish remover) and benzene, which is also 
an additive in gasoline. So what happens to these cigarette butts 
when you toss them aside? The poisons that aren’t inhaled into your 
body are trapped in the filter, and when you casually flick that 
cigarette butt into the bushes or the grass, those chemicals seep 
into the ground and poison the earth. Not to mention that some 
then get eaten by birds, fish, dogs and even children.  

There is a misconception that cigarette butts are biodegradable, 
but in truth they can take years to break down. Most of the cigarette 
butts in Chicago clog the gutters and litter the sidewalks, which  
has prompted many public buildings to install proper cigarette 
disposal systems outside their entrances. Otherwise the millions of 
dirty butts are then washed into the storm drains—and since  
most storm-drain water isn’t treated but rather emptied directly 
into the lake or the north branch of the Chicago River, the toxins and 
poisons enter our water supply.

Cigarette butts are also the biggest polluter of Chicago beaches. 

For the past 16 years, the Alliance for the Great Lakes has organized 
the Adopt-a-Beach volunteer program, and in 2006 they collected 
153,690 cigarette butts from the beaches around the Great Lakes. 
“Since the Alliance for the Great Lakes’ first [Adopt-a-Beach] 
cleanup in 1991, cigarette butts have been the No. 1 item found on 
our beaches,” says Stephanie Smith, education program manager 
for the Alliance for the Great Lakes (greatlakes.org). “Cigarette 
butts pose a risk to water quality, as they are composed of plastic 
that could take hundreds of years to degrade, and they contain 
toxic chemicals that can leach into our waterways.”

Cigarette-butt litter is such a problem that Senator Joseph 
Leiberman introduced a bill to the Senate April 19 titled the “Cigarette 
Litter Prevention Act of 2007,” which, if it passes, will mandate that  
all cigarette packs manufactured in the U.S. carry a message that 
reads: “Please dispose of all cigarette waste properly. Do not litter.” It’s 
a very small step in the right direction, but it’s up to the individual 
smoker to take that message to heart. 

If you must smoke, why not try the American Spirit brand with  
no filter—they claim to have no additives. Or try rolling your  
own smokes. If you smoke to look cool, you might as well look extra 
cool knowing how to roll your own. That way if you are still  
going to litter, at least it’s just paper and not a bloated wad of 
poisonous chemicals. 

Whether you want to stick with your name brand or switch to a 
more natural tobacco, you should always dispose of your butt 
properly, not just toss it in the street. Or else the next time you see a 
brown patch of grass, a dead bird on the sidewalk or a fish belly-up 
in the river, realize that it might have been your poisonous butt  
that killed it.

iLLustration By WiLL White
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FAns CHeCk OUt tHe eCO-VIllAGe dURInG tHe ReVeRb-CReAted CAmpUs COnsCIOUsness tOUR 

 J uly’s Live Earth concerts were a great showcase for energy-
conservation efforts in the music industry, featuring minimal-
impact venues, efficiency education and state-of-the-art 

technology. But these events are just the tip of the rapidly melting 
iceberg; over the past few years, the greening trend has begun to 
affect every aspect of music-making. 

“Most everybody in our office has seen An Inconvenient Truth 
and taken it to heart,” says Shanda Sansing, Greening Initiatives 
coordinator for Lollapalooza, one of many festivals trying to reduce 
its impact. “ We’ve all said, ‘ We’re in a position where we can  
do something, so let’s do it.’” This year’s festival in Grant Park will 
rely almost exclusively on biodiesel fuel and biodegradable wares—
and educate others through the interactive Green Street area.

Thanks to the work of many eco-minded groups, this kind of 
action is happening every day at concerts around the country. 
“Green touring” has become a major buzzword in the industry as 
artists look for ways to improve how their cross-country treks affect 
the environment. “ The desire to have a green tour is usually there 
with most bands,” says Guster guitarist/vocalist Adam Gardner, 
who founded the green touring organization Reverb along with his 
wife, environmentalist Lauren Sullivan. “It’s just a matter of,  
‘ Well, where do we even begin; how do we start?’ We’re there to say, 
‘Look, here’s a menu of things we can do.’” 

While organizations like Sustainable Waves focus on engineering 
solar-powered stages and LED lighting for events like the Vans 
Warped Tour, Reverb works directly with artists like John Mayer 
and Norah Jones to help find the right greening options for them. 
These include biodiesel fuel for tour buses, carbon-offset programs 
for both bands and their commuting fans, and educational  
“eco-villages” at each concert that enlist local and national 
nonprofits to help spread the word. “It’s not an all-or-nothing 

COVeR stORy: GO GReen

by ben rubenstein

proposition,” explains Gardner. “It’s about taking steps. It’s  
more important to have a lot of people doing something than a few 
people doing everything.” 

One of those leading the way is Frank Mauceri, president of 
Chicago’s Smog Veil Records, whose new Bucktown headquarters 
will be the first live/work space in the U.S. generating its own 
energy through solar panels, wind turbines and geothermal wells. 
Smog Veil has also eliminated paper press kits (they’re included  
as PDF files on promo CDs); they’ve stopped using jewel cases and 
have developed digital CD booklets to encourage eco-friendly 
downloading for consumers who want the complete package. 
Mauceri says these changes have only helped his business. “ We’ve 
been very careful about making sure that these practices we’re 
incorporating will not only help the environment, but they’re gonna 
help the bottom line, too,” he says. 

At least some others are taking note that going green can lead  
to making more green as well. Warner Music Group recently teamed 
with Reverb and Native Energy, a Native American-owned 
renewable energy company, to implement a carbon-offset program 
to counteract its daily activities, from album releases to employee 
commutes, and has worked on reducing waste in its packaging. 
Seattle’s Sub Pop Records has a similar offset program. At this 
year’s South by Southwest festival in Austin, a panel discussion on 
the industry’s environmental concerns included representatives 
from many areas, from Rick Farman of Superfly Productions (which 
organizes the Bonnaroo festival in Tennessee) to Paul Diaz, the 
owner of the carbon-neutral Tree Sound Studios in Georgia.

“I think we’re all, at this point, learning from each other,” says 
Lollapalooza’s Sansing. “It’s definitely something that’s happening 
in our industry, which is the way it ought to be.” 

Greenhouse rock!This summer’s  
biggesT fesT follows an impacT-reducing Trend in The 
music indusTry
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 W ith gas hovering near $4 a gallon, it only makes sense that more and more people 
have started to take MPG ratings into account when buying new cars. Judging 
from the 50 percent rise in overall hybrid sales from March 2006 to March 2007,  

it seems that Americans are finally starting to put their car vanity aside for car utility.
Well, at least some Americans. Surprisingly, 2007 has also seen a spike in SUV sales. 

After a two-year slump, SUV sales are back on the rise. Despite the $100 price tag to fill some 
gas tanks, Americans still believe bigger is better, no matter what the cost. Perhaps they 
truly need the space or feel it’s their right to drive a gigantic Hummer in the middle of 
downtown because they can—and, hey, MTV makes them look really cool. Either way, with 
the detrimental and downright terrifying effects of global warming, gas-guzzling cars are a 
lose-lose investment, hurting both our atmosphere and our bank accounts.

“It was an easy financial decision,” says Mark Haggarty, who, with his wife Amy, is in  
the process of upgrading their Honda Civic hybrid to a Toyota Highlander hybrid. “I would 
say I am environmentally conscious, but what really led me to buy a hybrid is that I was 
commuting 30 miles a day in stop-and-go traffic [in the San Francisco Bay Area], and I 
needed a car with better gas mileage.”

Thankfully, options now exist to satisfy the need both for better gas mileage and for 
driving in something you might not mind being seen in. The bug-like, often ridiculed design 
of the Toyota Prius—which still upholds the gold standard for all hybrids—is not the only 
green option for car buyers. Honda has come out with hybrid versions of their ever-popular 
Accord and Civic that have both garnered great reviews (although equipped with smaller, 
slightly inferior hybrid batteries), and Toyota has released a special 50th anniversary hybrid 
version of their best-selling Camry. Saturn has also joined the growing market and boasts the 
lowest-priced hybrid with their new AURA Green Line.

In addition to the increasing number of hybrid sedan options, there are now SUV 
hybrids. Yes, American drivers can have their cake and eat it, too. Like the Toyota Prius, the 
Ford Escape and its luxury counterpart, the Mercury Mariner, also boast a “true” hybrid 
engine. In 2004, Ford entered into a licensing agreement with Toyota to use 20 of their 

CoVer story: go greeN

hot WheeLsmore options abound for green-
friendly consumers Who Want to drive cleaner cars

by caecilia hubbard

patents regarding hybrid technology in 
exchange for their European diesel 
patents. The outcome proved fruitful, as 
the Escape/Mariner is the most fuel-
efficient SUV hybrid available. “Over 40 
percent of our Internet leads are specific  
to our Escape hybrids,” says Maureen 
Joyce, owner of Joyce Ford in Chicago. 
“Being a city dealer, I have found people 
are becoming increasingly concerned  
with fuel efficiency.”

While the Prius has received high 
customer satisfaction ratings, Joyce says 
the Escape has also proven to be a hit with 
new car buyers. “Since I starting selling 
[Escape hybrids] in 2005, I have had no 
complaints regarding the vehicle,” she says. 
“People love them.” The Escape also was 
recently added to the list of cars the 
government offers tax credits for ($3,000 
for the 2WD and $2,200 for the 4WD), which 
Joyce says has also encouraged people to 
buy the slightly more expensive hybrid 
version of the best-selling small SUV.

For those who insist that size does 
matter, there are large SUV hybrids 
available to quell their insatiable longings. 
Toyota’s Highlander hybrid can accommo-
date up to seven passengers with an 
additional third row of seating. Lexus now 
offers a large luxury SUV hybrid with its 
RX400H. Although not as fuel efficient as 
the smaller SUV hybrids, the Highlander 
and RX400h do emit far less CO2 while 
still holding impressively powerful 
engines. And not to be outdone, Chevy will 
release hybrid versions of the Tahoe and 
Yukon later this fall, two previously gas-
guzzling beasts.

Hybrid cars have come an impressively 
far distance in the last few years (no, you 
do not need to plug them in, and yes, their 
city mileage is actually better than their 
highway mileage), and the future of hybrid 
technology looks bright. Chevy is raising 
eyebrows with the development of its 
innovative electric Volt concept car, which 
uses GM’s new E-flex system that allows an 
engine to be configured to use electricity, 
gasoline, E85 or biodiesel. In addition to 
new hybrid cars, major car companies 
continue to release more and more of their 
older models in hybrid versions. So, before 
putting a down payment on the latest H2, 
at least take a look at all the cars and SUVs 
that now come with hybrid engines, 
because you can look cool and still be 
green. Even MTV knows that.

we DAre you to sAy No to Kermit, spoKesfrog for the forD esCApe hybriD
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responsiveness and design excellence,” 
Kultermann says.

In addition to being a demonstration of 
green architecture, Urban House 1 also 
hopes to address the issues of affordable 
housing in struggling urban communities.  
Located in historic Bronzeville, Urban 
House 1 is part of the neighborhood’s 
efforts to leave behind its reputation as one 
of the city’s poorest neighborhoods and 
become a vibrant cultural community. 
Scheduled for completion in the fall,  
Urban House 1 will be open for tours for 
others interested in learning green-
building techniques.

While proud of her students’ work, 
Kultermann believes that in the near future 
projects like Urban House 1 will no longer 
be considered remarkable, noting that 
energy efficiency and healthy construction 
are becoming mainstream concerns for all 
builders. “ The so-called ‘green building 
movement’ will, in my opinion, cease to 
exist as sustainable technologies become 
mainstreamed into the design and 
construction industries,” she says.

And with a tagline like “a business model 
for the planet,” Baum Realty, developer of 
the Green Exchange, is setting out to prove 
Kultermann’s prediction true. Located in 
Logan Square, the Green Exchange is the 
country’s first commercial real-estate 
development designed for the advancement 
of green businesses and organizations.  

When Baum Realty purchased the land 
in 2005, they planned an adaptive reuse of 
the historic space but were challenged by 
Alderman Manny Flores and furniture 
expert Barry Bursak with a new idea. 
Bursak was planning on opening a green 
and sustainable furniture showroom and 
dreamed of doing it in a community of like-
minded businesses. He urged Baum Realty 
to consider adapting the land for green 
businesses, an idea they found intriguing, 
though they knew little about it. “Our 
personal and company philosophies have 
always been skewed toward the green side 
of the spectrum, but we didn’t know what 

LEED meant,” admits Phil Baugh, director 
of leasing for the Green Exchange. 

Although Baum Realty had been 
incorporating green technology into their 
developments, to make the project feasible 
they had to research green design as well 
as consider the question: If they built it, 
would people come? Over the course of 
2006 they reached out to members of the 
green business community, and as 
excitement and interest from potential 
tenants grew, their question was answered. 
“ We found out that there are a lot of 
businesses out there targeting the green 
economy, and they were excited about 
collaborating,” Baugh says.

Confident that they could bring in 
tenants, Baum broke ground. The Green 
Exchange will be one of just a few certified 
LEED buildings in Chicago, featuring 
technology like a sky garden, rain cisterns 
for irrigation and cooling, a solar water-
heating system, and even a green escala-
tor—complete with light sensors—that 
slows down to a crawl when no one is using 
it. The Green Exchange will also be the only 
LEED building leasing exclusively to green 
businesses and organizations.

There are risks to being the first project 
of its kind, but Baugh is confident future 
Green Exchange tenants will have the best 
chance at success because of built-in 
support. “ We have designed this concept 

so it will be a venue and a catalyst, and it 
will have marketing programs to help these 
businesses succeed,” he says. “ We are 
hoping by creating critical mass that the 
majority of our tenants will be successful.”

Today Green Exchange is in its final 
building stages, with tenants scheduled to 
move in fall of 2008. Already committed 
are Performance Bicycle, Consolidated 
Printing, Greenmaker Supply, Distant 
Village Packaging—and a Green Home 
Furnishing Showroom from Bursak, the 
designer whose dream was a place like 
Green Exchange.

“Green Exchange will be a destination 
for the eco-conscious business and 
consumer,” says Baugh. “For us this is a 
triple bottom-line project—we are looking 
for a way we can make an impact on 
people, profits and planet.”

Whether it’s creating affordable and 
healthy living areas for Chicago residents, 
providing eco-friendly business environ-
ments or bringing together green 
businesses, Chicago’s at the forefront of a 
movement gaining steam—and coming to 
a building near you. 

 
for more information on greening your home, 
visit cityofchicago.org/environment; check  
iit.edu/~arch545 to read up on urban house 1; 
and to learn more about the Green exchange 
stop by greenexchange.com

left: urbAN house 1 PhotoGraPh By eva kuLterMann
AboVe: sKetChes of the greeN exChANge exterior  draWinGs courtesy of BauM deveLoPMent, LLc
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 i n the City of Big Shoulders, Mayor Richard M. Daley dreams no 
small dreams. His latest is boosting environmentally sustainable 
architecture and creating a green movement among developers.

Chicago developed its own green construction guidelines, the 
Chicago Standard, which provides incentives for builders, and 
mandated that all new municipal buildings meet the Chicago 
Standard’s Leadership in Energy and Environmental Design (LEED) 
Green Building Rating System. With a mayor bent on making 
Chicago the most environmentally friendly city in the country, it’s 
no surprise that the green building movement is growing quickly in 
Chicago, with residential, consumer and business developers all 
taking a closer look at greening their buildings.  

At the Illinois Institute of Technology’s College of Architecture, 
the next generation of green builders is already working to make 
green homes affordable. Professors Eva Kultermann and Thomas 
Gentry are leading students in a green building project called 
Urban House 1. Using passive solar energy and natural flow, Urban 
House 1 is extremely energy efficient, an important factor in 
determining the “green-ness” of a building. Features like solar 
fabric curtains for insulation and shade, a central atrium space that 
acts as both a thermal collector and a solar chimney, reclaimed 
wood flooring and insulation made from recycled materials further 
reduce costs for the homeowner. “ The goal was for students to 
design and build one prototype home that would integrate 
affordability with sustainable design, healthy construction, social 

a sustainabLe 
foundation
green-building proJects—
both residential and  
commercial—are  
furthering chicago’s rep 
for architecture

URBaN hOUSe 1 PhotoGraPh By anna dannhousen
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W hether it’s at Blues Fest, Jazz Fest or any number of weekend street fairs, Chicago has a long history of welcoming 
musicians to our city all summer long. Continuing with that tradition, two mega fests will hit the city while this 
issue of UR Chicago is on the streets. To honor—and welcome—both Pitchfork Music Festival and Lollapalooza to 

Chicago, we’ve dedicated all of our July/August Reverb profiles and features to musicians playing during those festivals. 
We have Ben Harper, Yoko Ono, the Roots, LCD Soundsystem, a whole bunch of local artists and many more.  
So read on … and enjoy.
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Room 2: National & International DJs
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 a s cheesy as it may sound, the members of Chin Up Chin  
Up have done exactly what their optimistic name insinuates. 
From the tragic loss of friend and fellow band mate Chris 

Saathoff in 2004 to the breakdown of their van in May that caused a 
few missed tour dates, the band has managed to stay positive about 
their musical career. But if Chin Up Chin Up does, in fact, stand  
for something optimistic, vocalist/guitarist Jeremy Bolen can’t say 
for sure. “ You know, at one time, I’m sure it had a story behind it,” 
he says of the moniker’s origin. “ You get a name, you go with it and 
it just becomes what the music becomes.”

Their most recent album, 2006’s This Harness Can’t Ride Anything, 
is a showcase of the upbeat electronic pop the band is known  
for. While the sound appears consistent on the surface, Chin Up 
Chin Up seem to be masters of subtle differences. “Honestly,  
it’s a bit heavier [than previous work],” Bolen says of Harness. 
“ We’re constantly evolving, constantly changing.  We’re just trying to 
make something happen.”

You’ll find yourself tapping your foot and nodding along  
to tempos found on songs like “ Water Planes in Snow.” Yet what 

positive perspeCtivechicago’s chin up 
chin up face adversity and come out ahead
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makes the music noticeable is the band’s attention to detail. 
Instruments not automatically associated with pop are woven into 
tracks throughout the album; “ Trophy’s for Hire” and “Mansioned” 
have hints of harmonica, while “I Need a Friend With a Boat”  
and “Stolen Mountains” carry the soft sounds of a violin. And 
sprinkled throughout is the occasional synth-based melody. “ We 
tried to incorporate what we think should go into the song,”  
Bolen explains. “ We tried to get it to sound how we want it to.”

Chin Up Chin Up’s summer gigs include their upcoming 
performance at Lollapalooza, where they’ll be one of the few 
Chicago-based bands on the three-day lineup. “ We played Pitchfork 
last summer and it’s great to have two years of awesome festivals,” 
Bolen says. “ We’re pretty fortunate; almost honored, even.”

Post-Lolla plans have the band touring Europe for three and a 
half weeks; what happens after that still seems to be up in the  
air. “ We’re starting to write a new record right now,” Bolen says. 
“ We might go on the road again—just got to see how it works out. 
We don’t want to rush.” –dani garcia

PhotoGraPh By Martha WiLLiaMs

 i f you thought brotherly love was tough, imagine being odd-man 
out when you’re the only one with a different last name.

Welcome to the life of drummer Jonny Cragg, who—with 
fellow Spacehog alumni and U.K. natives Royston Langdon (bass, 
keys, vocals) and Antony Langdon (guitar and vocals)—formed 
Arckid in New York in 2006 with Christian Langdon (guitar, keys, 
vocals). While Antony has since left (guitarist Mat Steele has also 
come and gone, and guitarist Pete Denton floats in and out of the 
lineup), Arckid has finally started to solidify its sound. But just 
because they’ve been on national TV and have gigs with Aerosmith 
(Royston is married to Steven Tyler’s daughter, Liv) doesn’t mean 
they always work and play well with others. “ The boys were actually 
having a fight at the TV station—before, during and after taping  
the show—which was a bit of a nightmare,” Cragg says. “And I was 
stuck there in the middle trying to stop them from killing each 
other. I think they need that non-brother brotherness.”

But that closeness has also helped influence Arckid’s music,  
so there’s not always need for mediation. While Spacehog was a cult 
favorite best known for its alt-rock 1995 single, “In the Meantime,” 

tough Loveformer spacehog members regroup 
as arckid—and try to avoid family therapy
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Arckid’s self-released eponymous EP manages to coherently flow 
from rock to piano pop to reggae. The addition of Christian, who 
Cragg says is the primary songwriter, has caused the songs to be 
“more direct, poppy and streamlined,” but the old roots are still 
intact. “It’s a bit like the new Star Wars movies versus the old ones,” 
he explains. “It’s the same schtick, really. Who are we trying to kid? 
We do things a certain way and we have something that we’re good 
at doing, and to a certain extent we stick to it.”

Tracks like “Cool Water” display the band’s versatility; starting 
out as a quiet ballad with Steve Perry-like vocals, it evolves into  
a rollicking piano-pop jam with underlying beats reminiscent of the 
Rapture. That is, until the scratchy guitar riffs kick in, and then it 
sounds like a classic rock mash-up. 

While Arckid is playing the wait-and-see game with record 
labels, they’re spending part of the summer recording a full-length 
and performing at festivals in London’s Hyde Park, Dublin’s Marlay 
Park and, of course, Grant Park for Lollapalooza. “I really love the 
festivals,” Cragg says. “If the bill is right and the weather’s good, it’s 
just such a nice way to spend the weekend.” –kim jeffries

PhotoGraPh By Mark aBrahaMs
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 c hris Archibald, frontman for Pennsylvania-based quartet 
Illinois, is comfortable with admitting his shortcomings. It 
might be the secret to the band’s growing success. Since 

releasing their What the Hell Do I Know? EP in March, the band has 
toured with the Kooks and the Hold Steady, participated in a 
Playboy T-shirt contest and landed a Lollapalooza gig in August.  

Like the album artwork—which Archibald co-created and says 
was influenced by his love for Shel Silverstein books—there are two 
sides to Illinois. Archibald plays banjo and keys and handles the 
lead vocals while Andrew Lee (guitar), Martin Hoeger (bass) and 
John Paul Kuyper (drums) provide a dreamy, driving backdrop that 
lifts songs like “One on One” and “Alone Again” to euphoric 
heights. With “Screen Door,” Illinois drops a whimsical dose of 
carefree and smile-inducing pop rock. 

“ We can be rowdy or soft and gentle,” Archibald says of Illinois’ 
versatility. “At Metro with the Kooks it was a 12-year-old girls’ 
crowd and now, with the Hold Steady, it’s a raucous 21-year-old, 
beer-drinking crowd. And we’re doing well in both situations. 
Touring with the Hold Steady has taught us a lot about professional-
ism and playing a great live show.”

state of euphoriaWhat the hell does  
chicago really knoW about illinois? 
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Like the EP ’s melodies, the last few months have been a dreamy 
indie-rock whirlwind set in reality. “I’m not really sure how it 
happened,” Archibald says of the band’s growing popularity. “ To  
be honest, playing Lollapalooza makes me all giddy. I’m proud  
to tell my mom and my aunt that.”

Having a long-time musical mentor on last year’s Lolla bill also 
solidified Illinois’ excitement over earning a spot in the 2007 
lineup. “ We grew up in a musical town, and Ween is also from 
Bucks County,” says Archibald of the band’s role model. “ We’ve 
played with them and they’ve coached us a lot on the record 
business. I guess there’s something in the water in Bucks County.” 

While Bucks County may have nurtured them, the road—
specifically the one that leads to Chicago—has helped groom Illinois. 
“After playing Schubas [in May], we can’t wait to get back to 
Chicago,” Archibald says. 

He adds that there’s more to Illinois than just the EP. “ We’re  
a different band live and enjoy different kinds of music, so I  
don’t want to get pigeonholed,” he says. “ We don’t play the EP  
live. It doesn’t capture our kick-people-in-the-ass potential.”  
–chris catania

 W riters profiling the next great hope for hip-hop should 
really send Nas a thank-you card. Without his recent 
album’s eponymous single, “Hip-Hop is Dead,” there 

would be one less thing to point to when contrasting hip-hop’s 
much-discussed decline against a new artist with the potential to 
resurrect the genre. Chuck Inglish, 22, and Mikey Reed, 19, of the 
Chicago-based hip-hop duo the Cool Kids, just might be that  
next great hope—with the capability not only to resurrect hip-hop, 
but also to redefine it. 

The two MCs met to listen to each other’s beats, bringing out 
Reed’s talent for rapping, and Inglish soon began producing tracks 
for him. “I took a dip at rapping, too, and figured out that I wasn’t 
too bad,” Inglish says. “ We figured the majority of our songs  
had both of us on it, so we decided to [form] a group, to keep the 
same formula, but together.”

The formula? Think N.E.R.D., Slick Rick and EMPD: a slow, 
deliberate flow, chopped and screwed hooks and simple drum 
patterns. The Cool Kids exude the machismo swagger typical of hip-
hop lyrics with a tongue-in-cheek goofiness and decidedly non-
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revivaL musiCchicago duo the cool kids are 
on a mission to prove hip-hop’s not dead 

bling references (think Sega Genesis, bike kickstands and pagers). 
And with their arms flung over their chests, sporting thick gold 
ropes and Spike Lee-circa-She’s Gotta Have It glasses, Reed and 
Inglish may have one foot planted in the ’80s and early ’90s, but 
don’t call them a throwback group—or worse yet, hipster-hop. 
“ We’re not a throwback at all,” Inglish says. “A lot of people are 
drawing that up, like, ‘Hey, these kids got gold ropes on and they 
have 808 kicks.’ [That’s] just us being us.”

As for hipster-hop, it’s “an attempt to try to figure out how to 
categorize what we’re doing,” Inglish continues. Reed agrees, 
saying that the term “hipster” has “wack connotations. It’s always 
the next new thing that never actually comes to fruition—and  
then it’s gone and [hipsters] go off to the next new thing.”

So, with a new CD coming out (“It’s not a mixtape, and it’s not an 
album, so we’re gonna call it a CD with a whole bunch of shit on it 
you can listen to,” Reed says, laughing), gigs across the country and 
buzz growing by the day, the Cool Kids are proving hip-hop isn’t 
dead. It was just taking a blinged-out nap. –anthonia akitunde

PhotoGraPh By huy doan
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 b y American standards, Nigerian musician Femi Kuti has a lot 
to live up to. His late father, Fela, is not only credited with 
creating Afrobeat but, 20-odd years later, is still considered 

the king of its funky, jazz-infused sounds. But instead of trying 
desperately to separate himself from his father, Femi proudly 
continues to deliver Afrobeat to the masses.

“In Africa, we don’t have problems with following in our fathers’ 
footsteps,” says the 45-year-old. “I loved my father. I loved what he 
taught me—his strength of character, his musicianship, his love of 
life, his strength to fight for what he believed in, such as African 
unity and the plight of the underprivileged in Africa. He taught me 
who I am today. I don’t see him as competition or as a threat; I still 
see him as my friend and father.”

But Femi is not simply rehashing his father’s work; his latest 
release, Femi Kuti: The Definitive Collection is proof of this.  
The double album comprises Femi’s favorite and most popular 
songs, as well as remixes from some of electronic music’s smartest 
producers, like Detroit’s Kerry Chandler. “I think it is an honor that 

Carrying the torChreigning king of 
afrobeat femi kuti Wants to make you dance
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someone wants to do this to my music—some of the remixes are 
fantastic,” he says. “But, of course, the best of all is playing live. 
Nothing can do justice to Afrobeat like watching it live.”

And you haven’t seen an Afrobeat show until you’ve seen Femi 
do his thing. He is extremely outspoken about racism, and on one of 
his more popular tunes, “Black Man Know Yourself,” he speaks 
about unity among black people worldwide. Unity is an appropriate 
theme for Afrobeat and Femi’s music, considering the genre brings 
together American soul and jazz with African percussion and 
rhythms. It’s sexy, raw and seemingly pulses through Femi’s veins. 
He plays various instruments, sings, dances—sweat flings from his 
body as he moves—yet he shows no signs of fatigue. 

“I just love music,” he says. “Music can be very hypnotic and in 
itself creates energy. I perform at the Shrine (his club in Nigeria) 
very regularly for up to five hours a night. My job is to entertain, 
and Afrobeat is a very infectious style of music. If the crowd, 
wherever we are, isn’t dancing and having fun, then I have failed my 
job.” –maya henderson

PhotoGraPh courtesy of universaL Music france

 a garbled, somewhat angry, rumbling bass line creeps forward, 
getting progressively louder and less obtuse. Suddenly, it 
switches into a high-octane version of itself, pounding out of 

speakers with clear precision undercut with a vicious snare kick.  
A languid, almost mystical melody of keyboards and shimmering 
guitar licks then wash over, heralding a harmonic trio of voices 
singing, “Krill edible oceans at their feet / A troublesome troop out 
on safari / A lullaby holds their drones in sleep.”

This first track on Klaxons’ debut LP Myths of the Near Future, 
titled “ Two Receivers,” is representative of the darkly futuristic 
fervor that blankets their growing oeuvre. A constant chorus  
of near-childlike voices and layered harmonies sing of apocalypse, 
bleak inter-dimensional fates and psychic unease in imaginary 
worlds. Proto-punk interplay between drums and guitars, 
occasional heavy bass and playful pop weirdness abound. As 
founding member and vocalist/bassist/keyboardist Jamie Reynolds 
puts it, “ We are a punk band, and of course people can dance to 
us—I think that’s true. But if you break everything down, we’re just 
a pop band that play hard music with a strong sense of rhythm.”

Hailing from Bornemouth and Stratford-upon-Avon, U.K., Simon 

an imaginary movement
klaxons spur a media frenZy With their self-declared 

“nu rave” sound
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Taylor (guitar), James Righton (vocals, bass, keyboards), Reynolds 
and occasional drummer Steffan Halperin have experienced a manic 
rise to success in their short 18 months together. Forming in late 
2005 and releasing their first single, “Gravity’s Rainbow,” in March 
2006, a second three months later called “Atlantis to Interzone” and  
the Xan Valleys EP last October, suddenly they were the flagship 
band of a “movement” called nu rave. The U.K. press went ballistic, 
spreading the hype around the world. Yet even a passing listen of 
their music belies the idea that Klaxons are attempting some sort of 
revisionist dance-music foray into rave-era revelry. The postmodern 
’80s-terrordome nature of Myths’ cover art—including a skewered 
all-seeing Masonic eye, praying hands and rushing water speeding 
over psychedelic hills—coupled with thematic literary and cult 
references, cannot be so tragically simplified.

“I think it’s quite amazing that I’ve managed to invent the 
knowledge that people need to identify a quick genre,” Reynolds says 
sarcastically. “ The reason I came up with those two words [nu-rave] 
was to create a media frenzy around something that didn’t exist. That 
happened, and I still find it amazing that it was allowed to happen. 
We’re a band that’s based in pure fantasy.” –clara rose thornton
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 l CD Soundsystem can claim a lot of influences, but not many 
have taken them to task in print the way Mark E. Smith, leader 
of the seminal punk group the Fall, has. In a recent issue of 

Wire, Smith decried LCD Soundsystem’s debut single, “Losing My 
Edge,” as a “ripoff ” before labeling him “some New York arsehole.” 

James Murphy’s response is arrogant and reverent all at once.  
“I think it’s genius,” says the man behind the moniker. “Even better 
that he called it a rip-off of a song he made last year with two 
modern dudes who I know like DFA . It’s like a web within a web, 
except that he’s Mark E. Smith and I’m me, and he can say whatever 
he wants, really.”

While mindful of the masters, Murphy lacks even the will  
to kowtow to contemporaries. “It took years of seeing bands and 
talking to them at festivals and stuff to realize they were mostly 
worried babies,” he says. For the bands he himself may or may not 
have influenced—i.e. the scads of hi-hat riding, Gang of Four-aping 
clones lining up to the trough behind the Rapture (whose 2003 LP 
Echoes Murphy helped produce)—he washes his hands of the 
scene entirely: “I know nothing. I see nothing. I cause nothing. You 
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sound of synergy
James murphy goes from guru to ringmaster on  

his band’s latest, sounD of silveR

can lead a horse to water, but he’s too strong to drown with your 
bare hands. I mean, the muscles in the neck alone outweigh you.” 

These are big words considering Murphy’s touring band and 
2005 debut album were met with some head-scratching from fans 
who wanted more of the irascible dance-centric singles like 
“Losing My Edge” and “ Yeah.”  The uneven nature of their debut 
implied one man’s checklist of hip influences rather than camara-
derie between players. “ They hate me, and I use that hate  
to make bad vibes,” Murphy says of his current band. “But other 
than that, I beat them into submission by yelling, ‘ That’s not  
how I played it on the record, you lazy fucks!’ And they poison my 
food at least once a week.” 

His levity belies the accomplishment this year’s Sound of Silver 
really is: The strangest of influences still collide on the record,  
but grooves have moved beyond the putter of an 808 (drum 
machine) to a living, breathing, sweating ensemble of nervous 
chicken-scratch guitars, unpredictable bass lines and teeth-
chattering keyboards, making Murphy ringmaster rather than a 
dictator. –jason crock
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 f or small bands looking to make it big, one of the catch-22s 
they must deal with is signing to a major label. While working 
under a large label can open doors for a band, it can also lead 

to a stifling of creative direction.
Luckily, making the change to Matador Records from the smaller 

indie label In the Red has benefited Chicago’s the Ponys, according to 
lead singer Jered Gummere. Releasing their third full-length album, 
Turn the Lights Out, on a label that’s home to Stephen Malkmus and 
Yo La Tengo has helped them reach a new audience. “Changing labels 
was all about seeing what else was out there,” he says. “And to see if 
we could step it up without floating over to the dark side.”

Since signing with Matador, the Ponys—Gummere, guitarist 
Melissa Elias, drummer Nathan Jerde, and Ian Adams on keys  
and guitar—haven’t changed much, Gummere says. They still play 
the same venues (Empty Bottle and Logan Square Auditorium 
remain local favorites), although the crowds are sometimes larger 
than before. Chicago itself is still a big influence in their music. 
“ The lights, the noise, the diversity of people—maybe even hot  
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pony taLes
changing labels hasn’t changed the ponys’ love of  
chicago or of rock ’n’ roll

dog stands—a lot of songs are truly influenced by everyday life,” 
Gummere says. 

The fifth song on the band’s latest release, “1209 Seminary,” is 
about the house Gummere took refuge in at age 16, after his mother 
kicked him out of her home. The house—nicknamed the Fort—had  
a craps table at one point, and its residents disrespected the house, 
spray painting the walls and skating inside it. “It was like that 
movie Suburbia with all the punk-rock kids,” he says. “Every 
morning I would have to pick up the bathroom door off of the floor 
and attach it to the frames so I could use the bathroom.”

“1209 Seminary” embodies that carefree feeling in its musical 
sound, conjuring early ’50s rock ditties and bearing prominent guitar 
riffs and cymbals. Gummere’s dark vocals add a modern dimension 
to the song, and punk influences can be noted throughout.

Although he has since departed the Fort, the memories Gummere 
still holds of that time in his youth remain intact. “It was one of  
the best times of my life,” he says. “Nothing to worry about, just rock 
’n’ roll all the time.” –marcy miranda
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 k evin Barnes, under his nom de plume Of Montreal, spent 10 
years recording saccharine-sweet vignettes detailing a variety 
of characters culled from a fictional world of psychedelic  

twee. Yet it’s his latest album, Hissing Fauna, Are You the Destroyer? 
(Polyvinyl), a confessional portrait of emotional pain, that’s finally 
achieved widespread success. After extensive international touring 
with a five-piece live band, Barnes retreated to his reclusive 
Norwegian home and was not taking calls at press time.

Of Montreal sprang from an Athens, Ga., scene that produced 
such critical darlings as Neutral Milk Hotel and Olivia Tremor 
Control. But Barnes never found acceptance locally, despite shared 
aesthetics. “Kevin always had a chip on his shoulder,” says guitarist 
Bryan Poole, who’s been playing live with the band off and on since 
its inception. “Athens was never really into Of Montreal. We were 
always too happy—too much candy, too many chord changes.”

The 2004 release of Satanic Panic in the Attic (Polyvinyl) brought 
the band to a new label with a retooled sound—cloaking jangly 
guitar pop in glammy Prozac synths—moving the band beyond cult 
status and into sold-out venues and major music festivals. But 
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reCLuse and fanCy free
stakes are high for of montreal

success is bittersweet for Barnes, whose separation from his wife 
led to intense bouts of depression.

“ The Hissing Fauna songs come from a two-year period when 
Kevin was about to be a father and his wife had to stay at home 
[while he toured],” Poole says. “He was caught in a catch-22; any 
decision he made that was good for his band was bad for his family.”

Some of those decisions, most notably to license the song 
“ Wraith Pinned to the Mist” to Outback Steakhouse, proved 
baffling to longtime fans. “Kevin was basically an idiot,” says Poole. 
“He got pressured; he’s got a baby girl. He tried to get out of it, but 
it was too late. It’s total crap. Outback is not cool. He hates it.” 

And all the emotional pressure hasn’t made performing easy. 
“ There’s songs on the last album [Kevin] can’t play live. They put 
him in a weird frame of mind,” Poole admits. “ They’re heavy songs. 
I’m not smiling for the next five songs after some of them.”

But it’s that live theatrical intensity and accessible melancholy 
that has audiences connecting so strongly. “A lot of our fans are 
dressing up like Kevin,” says Poole. “ To have people participating, 
stepping outside of themselves, that’s great.” –c.t. ballentine
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 i f you Googled “Matt Roan” right now, you’d find links to an 
amateur athlete’s wrestling stats, shortcuts to scene kids’ 
MySpace profiles, a blog that’s “under construction” and maybe 

several proper event listings. But give it a few years—maybe  
even months, depending on how much sleep he needs—and the 
newly iconic DJ in Chicago’s dance-party circuit will have more 
clickable accolades than, well, he does right now. 

Forming the busy Dance Party Magic DJ crew with fellow 
Chicagoans Emilio Abadia (aka E6) and B$ last year, Roan went 
from playing drums in local bands Written in the Sand and the 
Fancy Lads (he currently jams with Ash in Pensacola) to playing an 
integral role in the city’s bubbling juke/mash scene—rocking 
everything from appalling mergers of radio hits and dance favorites 
to laying down club burners fused into indie cuts. The latter  
comes more naturally to Roan than to other jocks trying to ride that 
wave, and maybe that’s what makes his appeal so broad. 

“As far as creating a following, I think it’s a matter of taste,” 
Roan says from a friend’s Ukrainian Village apartment. “I grew  
up on Motown, loved B96 in grade school, listened to punk and 
indie rock through college and have always loved hip-hop. I just 
love music and, as a result, find myself an ‘all-school’ DJ.” 

roan if you Want to the spotlight is 
shining bright on chicago’s favorite dJ
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And that’s what’s making partygoers salivate at Roan’s  
residencies and at the prospect of seeing him at this summer’s 
Lollapalooza. His remixes show off a varied palette and a sense of 
humor—for example, smacking Lil’ Scrappy’s “Money In the Bank” 
against Darude’s “Sandstorm” and calling it—what else—“Money 
In the Sand.” And while it’s definitely odd that it has become a  
thing of supreme coolness to mix BET-style rap hits with apocalyptic 
Euro-trance (see also local influences Flosstradamus), it works 
magic on the floor—which is really the whole point.

One of Roan’s recent club conquests includes DJ Klever’s “Slush” 
party in Atlanta, coming back with a renewed interest in shaking 
things up and with a new favorite track: a silly club-rap cut called 
“Ay Baybay” by Hurricane Chris. So, when Roan finds a way to mix it 
with 20 Fingers’ “Short Dick Man” or maybe Haddaway’s “ What  
Is Love,” don’t say you weren’t warned. Chances are you’ll be too 
busy freaking the floor to be mad. –jen boyles

Matt roan holds residencies at empire Liquors (1566 n. Milwaukee, 
773/278-1600), tuman’s (2159 W. chicago, 773/782-1400) and the 
underground (56 W. illinois, 312/644-7600)
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 r hymefest is a Chicagoan, a revolutionary, a Grammy Award-
winning songwriter, a conscious rapper and a spokesperson 
for a generation—all of which make him a necessity in  

hip-hop culture. 
Since the release of 2006’s Blue Collar (Allido/Jive), the 

multimedia entrepreneur has been in the studio working on his  
as-yet-unnamed album, due for release this fall. This time around, 
Rhymefest plans to continue to voice the revolution of his 
generation, stimulating the listeners’ brains by tackling political 
issues, the rap community and even what it would mean to have the 
Olympics come to Chicago. Expect a departure from hot beats and 
catchy hooks—but without compromising the quality of his music.

And Rhymefest (né Che Smith) himself is the one stating he’s 
“necessary for hip-hop.” Claiming that “rap music is currently not 
serving its purpose,” he’s using collaborations on his upcoming 
album as a means to show not only that hip-hop isn’t dead, but that 
it’s got talent waiting for the chance to thrive. In addition to 
teaming up with Marsha Ambrosius (the songstress half of Floetry) 
and activist Fred Hampton Jr., Rhymefest has managed to find a 
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rooting for rap
hometoWn radical rhymefest brings felloW mcs 

together in the hope of reviving hip-hop

means to soften the hard street reps of other hip-hop big shots. 
Take, for example, his current single with Lil Jon, “Angry Black Man 
on the Elevator,” on which Lil Jon—often seen with a set of costly  
grills and known for his less-than-conscious lyrics—is able to voice 
his anger about being condemned for the type of MC he is. “I’m 
using artists on my next album who people feel have destroyed  
hip-hop and show their versatility and positive contributions,”  
Rhymefest explains. “Rap music is not meant to be kind—it’s 
meant to move you.” 

Rhymefest doesn’t stop with music: The South Side native  
is planning a hometown grassroots movement, Plugged City, a 
conglomeration of Chicago talent—artists, MCs, writers and 
sneakerheads—with the goal of “plugging” these individuals and 
their affiliations into a collective to help them garner the acknowl-
edgment Rhymefest feels they deserve. “Plugged City will not  
only give artists recognition, but the community of Plugged City will 
help us raise each other up.” And isn’t that how hip-hop began?  
–micaeh johnson
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 in due time, Tom Schraeder wants to try everything. He just has to 
figure out a way to make it all happen. “In the future, I’d really 
like to record a song with Mucca Pazza,” he says quietly in 

between sips of coffee. “I’d love to record constantly. I want to play 
at South by Southwest—and I’d love to be on a label.” 

So far, the stars above have lined up in his favor: He has 2007 
booked with showcase dates in Austin, New York and Los Angeles 
while this summer’s Lollapalooza stage awaits him. His self-
released EP The Door, the Gutter, the Grave carries a lush, haunting 
dreaminess within its production—soft visits of folk-pop moments 
that walk here and there with a country-grit swagger contrasted by 
synthesizer textures that fade in and out of consciousness 
throughout each tune. Such cuts as “Porcelain Doll” and “ Which 
Excludes You” tuck you tightly in Schraeder’s jean jacket pocket, 
fast-forwarding you to an early rainy morning after a late night out 
in the city. 

Though he’s proud to cite ‘90s Brit band James, Fleetwood Mac, 
and local Chicago musicians Matt Ammerman and Curtis Evans as 
his heroes, this year will see Schraeder diverging from his 
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training days
singer-songWriter tom schraeder sets his sights  

high as he comes into his oWn
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influences, diving deep into self-awareness of his craft. At 23, the 
songwriter is trimming the sonic fat and choosing his battles more 
wisely, with a growing sense of security in his decisions. “I feel more 
comfortable knowing that I have more control over my voice, while 
also knowing my limits, at this stage,” he says. “It’s not about 
emulating anything anymore. I’m hearing much more of my sound 
now, which is the best feeling for me.” 

Yet one of his finest qualities is his character—the guy couldn’t 
be a hipster if he tried. He’s not in it for the ego or to one-up  
the next singer: “ You know serious songwriters when they’re not 
caught up in the whole façade of fitting a scene, and I really respect 
that.” Like contemporary David Vandervelde, Schraeder’s youthful, 
impulse-driven spirit and blue-collar charisma add to the allure  
of his music. Offstage, he’ll become your new drinking buddy 
overnight, soon to pull you onstage with him to sing choruses to his 
flagship single “ The Whiskey Song,” something he’s been known  
to do during live sets. With Schraeder’s mature, substantial 
songwriting, there’s little doubt that most—if not all—of his wish 
list may soon become reality. –shawn rios

 W hen Sam Roberts steps off stage after any show, the man 
is in dire need of a shower. Exuding a musical force 
equivalent to a two-ton truck, Montreal’s Sam Roberts 

Band drives their music to a point of frenzy unseen by many of their 
rock contemporaries, causing them to work up a sweat equal to 
running a marathon.

This is why it’s amazing SRB isn’t more well known in the U.S. 
Despite coming up alongside other Montreal buzz bands, including 
Arcade Fire and Wolf Parade, SRB has flown under the radar. 
“ We’ve almost gone underground,” Roberts says. “ We really didn’t 
cash in on that rise to prominence. It’s been a slow process of 
discovery. There’s no hype involved, no affiliation with a scene or a 
sound. [People] either like it or they don’t—and that’s how I want it 
to be. That’s how [the music] stays healthy.”

Roberts’ powerhouse 2006 album, Chemical City, was a melodic 
rock tour de force with grand, sweeping musical tales chronicling life 
in a post-modern metropolis (at close listen, it seems that much of 
the lyrical content was written in reaction to the U.S. occupation of 

north starsam roberts may not share  
the spotlight With felloW montrealers, but he’s ready 
for his close-up

Iraq, especially the track “An American Draft Dodger in Thunder 
Bay”). Now that Roberts is a new dad (his daughter was 4 months old 
at press time), one might think fatherhood would soften the content 
on the as-yet-untitled forthcoming album. “Being a parent gives you 
a different outlook on life and, by extension, the music,” he says 
while sitting in the small back room at his home where he crafts his 
poetic songs. “If anything, the new songs have been more desperate 
or venomous. Maybe part of that is your protective instinct, and [it] 
colors the way you see the world. I’m more scared and more 
panicked, and the songs have been greatly affected by that.”

Whatever the outcome, Roberts hopes to unleash his band’s 
album later this year and will preview much of the material at  
Lollapalooza, a set that will no doubt be filled with passion, power 
and purpose. “I would die for the music I make and die to keep 
making the music I do,” Roberts admits. “I feel I’ve died several 
times over to get where I am—at least sacrificed to get us to this 
place. By the time you get to that place, you have died enough times 
to actually live.” –ari bendersky
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 t okyo Peace what?” mimics Tokyo Police Club drummer Greg 
Alsop, explaining that the band often have to repeat 
themselves to communicate their name. “ You’re just like,  

‘No no no, Police Club.’ Especially when it’s older people—my 
grandma didn’t know what we were called for a few months.”

The story of the band’s formation goes something like this: Four 
friends from a suburb of Newmarket, Ontario, decided they  
wanted to play music instead of going to college. They worked 40-
hour weeks at day jobs—Alsop and guitarist Josh Hook at Value 
Village, keyboardist/vocalist Graham Wright at a bookstore and 
bassist/vocalist Dave Monks at the Gap—practicing immediately 
after work ended until 9 or 10 p.m. After that, local buzz started to 
build, and Toronto label Paper Bag Records released their 2006 EP, 
A Lesson in Crime, to critical acclaim. “Citizens of Tomorrow,” a 
track off the EP, paints a portrait of a dystopian future in which 
computers and robots control the planet. “ That was a challenge 
sent from Graham to Dave to write a song about the future as how it 
would be viewed in the 1960s,” he explains. “It’s a pretty recurrent 
theme in a lot of sci-fi, and we took our own take on it.” 
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tokyo police club Work hard to ensure  

you remember their moniker

Tokyo Police Club’s bassy, danceable brand of spazzed-out  
rock ’n’ roll has won them fans all over the globe and a recent slot 
on Late Night with David Letterman. On their somewhat hyper-
accelerated rise in popularity—the band formed in January 2005—
Alsop comments: “It feels exciting and a little bit uncertain. It has 
happened really fast, but I guess we don’t really have time to think 
about it that often. We can’t just wake up every morning and  
think, ‘Rolling Stone wrote something about us, that’s huge!’ You 
just kinda get up and make your bowl of cereal and go and  
write songs, and continue on with what you’re doing and hope that 
success continues.”

The band has written some new songs that they’ll road test 
during their summer tour. In September, they head back into the 
studio to record their full-length, which Alsop estimates will be 
released some time early next year. “Depending on how this album 
is received, hopefully we’ll keep going and writing and recording 
more and touring more,” he says. “Hopefully we’ll do this for a long 
while yet.” –arianna stern
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 s ilversun Pickups lead singer Brian Aubert occasionally gets 
teased about his voice. That’s because he kinda sounds like a 
girl when he sings, albeit one who goes through a bottle of 

whiskey and three packs of smokes a day. Aubert’s feminine vocals 
don’t necessarily shriek; they have more of a sultry Kim Deal quality 
to them—something Pickups drummer Christopher Guanlao says 
creates a bit of confusion with fans.

“People immediately think it’s Nikki [Monninger, Pickups’ 
bassist] that’s singing all the songs, but he’s just got a high voice, I 
guess,” Guanlao says of Aubert’s vocals. “ We get a lot of MySpace 
messages with people asking, ‘ Who’s that girl singing?’ But even 
he’ll make fun of it.” Guanlao adds that it’s Aubert’s natural singing 
voice, but he’s had to take some steps to preserve it. “He’s starting 
to realize that he’s going to have to chill out, especially when we do 
five shows in a row—that’s really tough on his voice. But he’s taking 
care of it—we all stopped smoking this year.”

While the Pickups (SSPU, as they’re frequently referred to) have 
stopped smoking, their sound has continued to sizzle. Since 
releasing Carnavas last July, the band has made all the stops on the 
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pickups bring life to the shoe-gaZe genre

late-night talk show circuit, will head overseas for a second 
European tour in under three months and perform at some of the 
biggest summer music festivals, notably the one that will bring 
them to Chicago—Lollapalooza. While the success they’ve enjoyed 
over the past year may make them look like a bunch of Johnny-
come-latelys, Guanlao is quick to point out that isn’t really the case. 
“ We do realize that it looks like it was kind of, you know, ‘One year 
later—look at them,’” he says. “But it was a lot longer than that.”

It’s hard to read anything about SSPU that doesn’t mention how 
similar they sound to ’90s alt-rock legends Smashing Pumpkins and 
shoegaze staples My Bloody Valentine. The fuzzy guitar drones and 
well-regimented rhythm section typically associated with shoe-
gazey material is prevalent. But where SSPU differs from the bands 
they’re often compared to is the level of energy they put into their 
live shows. Aubert likes to fly around on stage; Guanlao goes nuts 
on the drums; Monninger is always aggressively bobbing her head. 
Explains Guanlao, “ We end up becoming a rock band as opposed to 
just looking at our shoes.” –jeremy schnitker
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 Whether surfing a break off the 
California coast or singing his 
now-classic anthem “Burn One 

Down” in front of 50,000 people at a 
summer music festival, the idea of all 
things green has played a prevalent role in 
the life of roots rocker Ben Harper.

On one hand, he’s a believer in Bob 
Marley and an advocate for smoking herb. 
At the same time, he parlays that indulgence 
back toward the place from which it 
comes—the land. He’s a child of California 
and of the ocean, and he believes strongly in 
taking care of that which he loves: the 
environment. Harper’s two paths regularly 
converge, the lines blurring more often than 
not. For Harper, being green has more  
than one meaning, but at the crossroads, it 
comes down to praising nature and 
respecting Mother Earth.

“Being green also means being generous 
with your green,” Harper offers, not 
indicating which one of the two loves he’s 
talking about, before elaborating. “People 
need to survive before they can focus on 
[being] eco-friendly or eco-conscious. 
That’s where I get frustrated. That’s where  
I feel the government is in the ultimate 
position of irresponsibility.”

Harper, like so many other musicians—
not to mention artists, teachers, lawyers, 
doctors and countless others who are 
disappointed and fed up with the current 
state of our country—is ready to take on 
our government and challenge it to stand 
up for what he believes is one of the most 
important issues facing mankind. “America 
has a chance to become an international 
leader in the preservation of the environ-
ment,” he says, pointing out that the 
United States has lost its position as global 
director. “ The world would follow this 
country if we were to step up and use our 
international prowess for the environment. 
Until it does that, America is a second-
class citizen of the environment. If the 

[Bush] administration took the initiative  
to put the environment at the forefront of 
their agenda, things would shift in all  
levels of culture and society. Right now, 
education is awareness and awareness  
is change.”

Harper then quickly shifts his opinion. 
Initially believing it’s the government’s 
responsibility to guide this shift in 
thinking—citing that the country’s leaders 
need to guide the people and move us  
in what he calls a positive direction for  
the world — Harper acknowledges the 
importance of everyday people instigat-
ing change. Referring to global warming 
as the ultimate war, Harper  
says the “government has never given 
anything to the people that wasn’t 
demanded. People always have to demand 
change. People in positions of power  
have blood on their hands, environmental 
blood on their hands.”

This is a side of Harper that his fans 
don’t usually get to hear. Most times, he 
sings about issues that anger him, but now 
he’s ready to start a revolution. “I feel like 
kicking in stained-glass windows. I’m 
ready to get out in the streets and burn 
some shit. This will not stand,” he says. “I 
prefer peace, but I also prefer peace of 
mind. I’m getting no peace of mind from 
where we’re headed. There’s nothing 
gained from assessing a problem. We need 
to get our hands dirty.” 

And right now, his hands are filthy. 
Whether greening his own world—he’s 
currently adding solar power and a 
sustainable water system to his house, 
which he shares with his wife, actress 
Laura Dern, and their children, or running 
his tour buses on bio-diesel fuel—Harper 
isn’t just stewing, he’s getting busy. He’s 
releasing his upcoming 8th studio album, 
Lifeline, August 28 with 100 percent  
eco-friendly packaging, the second release 
to feature such wrapping. But Harper is  
not entirely pissed off. In fact, listening  
to the music, one could quickly surmise 
that despite how he feels about the 
environment, Harper actually has some 
good things going on in his life to offset 
that anger.

Recording the album in just seven  
days, Harper—along with his band, the 
Innocent Criminals—realized a dream 
when he entered the studio in early fall of 
2006: He got to record an album in his 
favorite city, Paris.“Paris creatively informs 
me in a way that no other city possibly 
could,” he says. “Paris serenades you. I’ve 
always felt that Paris was consistently and 
persistently informing me in a creative way. 
I said if I ever get a chance, it’d be a dream 
to [record there].”

Heading into the studio straight from a 
European tour, the band ended up with an 
album that Harper always felt he had inside 
of him, an album that, moving forward,  
will be the benchmark from which all his 
future recordings will come. “I feel this 
record is an arrival of some sort. I’m going 
to tie up the horse here and use this as a 
first record of a few records that will sound 
off in this direction,” he reveals, referring 
to the all-acoustic, soulful grooves that 
make up Lifeline. “ This [interview] is the 
first time I’ve felt or said this.

“It’s the first time I’ve had the insight  
to see this [process] informing my music 
and [I want] to settle into a style and 
sound,” he continues. “I’ve always 
unconsciously been searching to do that, 
but it’s always been about being true to the 
sound I’ve heard in my head. This record 
settled me into a way.”

That way produced one of Harper’s 
strongest, most honest and soulful albums 
of his nearly 15-year career. He made a 
point of entering the studio with very little 
restrictions or rules. It was a true 
collaboration between Harper and the 
Innocent Criminals, with everyone 
bringing their ideas—anything they had 
been afraid to introduce or play around 
with—to the table, where the songs took 
the front seat in the production. What 
came out of that magical week in Paris 
includes the self-analyzing and personal 
messages of “Fight Outta You,” the 
uplifting walk-along-the-beach-at-sunrise 
grooves of “In the Colors,” the longing 
gospel of “Needed You Tonight” and the 
promise and hope of life, love and friends 
of the back-to-back “Paris Sunrise #7”  
and “Lifeline” to close out the album.

It’s those last two songs—the former  
an acoustic instrumental track captured in 
one improvisational moment on the last 
day of recording; the latter a silky smooth 
cup of overflowing emotion—that pull 
together every aspect of Harper’s life. The 
“lifeline”—his family, the music and the 
creative process, not to mention the green 
earth and blue sea he so desperately wants 
to help maintain—is a constant reminder 
that while he has so far had a pretty solid 
run, things are long from over.

“I’m far from having peaked,” he 
confidently declares. “I’m more motivated 
and inspired by my life and music now 
than when I began. I have no other choice 
but to remain at the center of the muse  
and the center of the creativity. I have to 
remind myself to sit still and take it all in. 
The faster you move, the faster it passes 
you by. There are times when you sit back 
and have to say, ‘Man, if it does get better 
than this, it can’t be by much more.’”

reVerb: feAture

by ari bendersky

PhotoGraPh courtesy of fresh and cLean Media
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 W ith the release of two albums—
Yes, I’m a Witch (featuring 
collaborations with Cat Power, Le 

Tigre and Peaches) and Open Your Box 
(containing remixes by Pet Shop Boys and 
Basement Jaxx)—in the early part of 2007, 
and an eagerly anticipated July appearance 
at the Pitchfork Music Festival, Yoko Ono is 
having a banner year. Not to mention that 
the 74-year-old mother, artist and activist 
also found herself once again on the 
Billboard Dance Chart, continuing her 
rebirth as a 21st century disco diva. Ono 
spoke with UR Chicago shortly before her 
appearance at Pitchfork. –gregg shapiro

This year began on a busy note with  
the release of two discs. What does it 
mean to you to have all the remixes  
that launched the disco-diva phase of 
your career gathered together on Open 
Your Box?
I’m very excited. What happened was, in 
1968 or something, John [Lennon] and I 
put out a record called Two Virgins. At the 
time I said, “unfinished music,” and just 
stamped it like that. Of course, everybody 
asked, “ What does ‘unfinished music’ 
mean?” I explained that I liked the idea of 
people adding something or doing 
something with it by being inspired by it. 
Nobody did that at the time. People were 
just throwing my record in the trashcan or 
something. Right now, people have started 
to understand it and they’re doing this, and 
it’s great!

The collaboration between you and the 
remixers seems very natural.
I’m not just giving it to anybody. The people 
who did this on Yes, I’m a Witch are the 
superstars of the indies. I’m very happy 
they did it.

Are you enjoying this new phase of  
your recording career?
Oh, yes, definitely. (Laughs.) Are you 
surprised?

Not at all. I think it’s great. I’ve been 
listening to you for many years and I 
am even a proud owner of the Ono Box.
Really? Oh, that’s so sweet! Thank you very 
much. The thing is, I didn’t expect this  

reVerb: feAture

to happen—most of the things in my life, I 
never expected them to happen. (Laughs.) 
It’s a very strange life in that sense.  
Anyway, it’s great.

You will be playing the Pitchfork 
Festival with what has been described 
as “very special guests” joining you  
on stage. What are you most looking 
forward to about the festival?
To meet the “very special guests.” Yes, 
that’s one of the things that will be great. I 
like and respect all of them, so it’s a nice 
chance meet with them.

How do you feel about live performance?
I like performing. There was a time when  
I said that it has to be totally ad-libbed, 
improvisation’s it. Of course, I dealt with 
all sorts of different angles of music, not 
necessarily all improvisation. That’s how I 
felt strongly about it, at that one point.  
In live performance, of course, there are 
many kinds of improvised suggestions, 
and I like that.

Is Chicago a city that you have visited 
on other occasions?
Yes, of course. “ Walking on Thin Ice” was 
inspired by Lake Michigan. When I was  
in Chicago with John, somebody told me 
that Lake Michigan is as big as an ocean. 
That’s used in “ Walking On Thin Ice.” That 
was the lake.

A number of touring musicians have 
gotten behind the green movement, 
using environmentally friendly fuels, 
etc. Are you also a follower of the 
movement, and if so, how will you be 
implementing any green initiatives 
while on tour?
I went to Iceland several times because 
they did a museum show of mine, and  
I realized that it is one country where the 
main energy source is water. They’re not 
using oil; it’s fantastic! When you go there, 
you feel that the water is pure, the air is 
pure, the earth is pure. It’s just beautiful. 
And any country can do that. I think 
Scotland is now asking Icelandic engineers 
to come and teach them how to do that.

We should ask them to do the same thing.
Every country can do that. They say “water 
shortage” and everything, but what  
about oil shortage? There might be a way  
of getting the water from way down, or 
something like that. I’m focusing on that 

‘wAlKiNg oN thiN iCe’ 
wAs iNspireD  
by lAKe miChigAN. 
wheN i wAs iN  
ChiCAgo with johN, 
someboDy tolD  
me thAt lAKe  
miChigAN is As big 
As AN oCeAN.

and promoting that by building an Imagine 
Peace Tower there. In that sense, I’m 
working for the greening of this globe, too.

The recently released Instant Karma 
Darfour benefit disc features various 
artists—such as Regina Spektor, Postal 
Service and Black Eyed Peas—reinter-
preting the songs of John Lennon.
Isn’t it great?

It is! Are you proud of the project?
I am so glad. The way Amnesty Interna-
tional did it, there are so many incredible 
artists participating in it. It’s just a very 
classy CD. I think it’s a historical CD, in 
that sense. It will be a historical CD one 
day. You don’t have to know anything about 
anything [in terms of ] the political angle. 
When you listen to it, you get an incredible 
energy from it.

You are well-known for your anti-war 
activism, and Open Your Box includes 
“Give Peace a Chance.” Does peace still 
stand a chance?
Of course! This is not the time to be cynical. 
Cynicism is not in our agenda. We just  
have to do whatever we can do. I believe in 
the survival instinct of the human. I believe 
that we are going to do it, and that’s it. 
Imagining the positive is the first step.

“”open book    
yoko ono talks  

remixes, performing live,  
going green and  

her late husband’s  
legacy
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 i know this is a very unorthodox interview,” says drummer  
Ahmir “?uestlove” Thompson via cell phone while trolling the 
aisles for laundry supplies in a Philadelphia Target. “I’m trying 

to hide in the back so I don’t get recognized. I usually don’t go  
out with my Afro out.” With as distinctive a career as Thompson’s, 
it’s a valid concern. 

Even with audiences who are only incidental fans of hip-hop 
music, the Roots—along with other black-alternative groups like 
Arrested Development, Digable Planets and De La Soul—tend to 
sell albums, or at the very least concert tickets. Famed for their live 
show and spearheaded by Thompson on drums and  
frontman/lyricist Tariq Trotter (aka Black Thought), this is possibly 
the only live-band rap act that’s been able to transcend “organic” 
hip-hop, a genre that often gets tagged as boring—or worse, as soft. 
Best of all, they’ve made a slew of classic albums and singles along 
the way, from their tangential, jam session-inspired debut Do You 
Want More?!!!??!, to “ You Got Me” (off Things Fall Apart), the mellow 
neo-soul collaboration with Erykah Badu that blew them up, to 
their more recent neo-soul-rock sound. Here, Thompson talks to  
UR Chicago about politics, the music business and the evolution  
of hip-hop with one of the few remaining members of—in 
Thompson’s own words—hip-hop’s “class of ’92.” –stacey dugan

You’ve seen hip-hop go from this peripheral genre to 
mainstream pop, and the Roots have really adjusted to that 
transition. Can you talk about witnessing and participating  
in that shift?
I think the one element that most hip-hop artists truly lack is 
patience. People treat hip-hop as a hustle as opposed to an art 
form. In terms of the hustle life, it’s supposed to be very high-risk—
get it quick and get out while you can, while you’re alive and while 
you’re not incarcerated. And because people often treat the music 
like that, all too often I’ve seen people give up if there’s not an 
instant-gratification payoff. And we’ve definitely had our share of 
feeling like a lot of our work was done in vain, that it’s gonna fall on 
deaf ears—doing shows night after night for thousands of people, 
but that’s not reflected in your popularity or your celebrity or your 
music sales. But I think, if anything, that’s helped make us stronger 
and more resilient to the pitfalls. And as a result we’re one of  
the few groups that started in 1992 and is still here. It’s Common, 
the Roots, Snoop Dogg, Fat Joe—that class of ’92 is a very short list 
of people who are still here. 

There aren’t many live drummers in the genre, either.
I say this to people’s amazement every time: The Roots are the only 
group of black pop musicians with a major record deal right now. 
The Dave Matthews Band runs a close second—technically, he was 
born in South Africa, but I can say that they’re more of a rock  
group as opposed to a band in the vein of how it was in the ’70s, like 
Sly and the Family Stone. It’s like being a musician in the black 
community is almost a novelty. Economics has forced creativity to 
be a computer thing as opposed to a human thing. It’s sort of 
unfortunate because you really don’t know if we’re good or not, 
‘cause there’s no one else to compare us to. If there were other 
bands in the running, you’d basically have a better perspective on  
if we really do kick ass or not.  

reVerb: feAture

What’s the group’s songwriting process like, and how has it 
changed over the years?
The overall, universal, financial part of the band’s state plays a  
big part in that. As in, when we first started, none of us owned a 
studio—we didn’t have a place to woodshed. So usually a lot of 
songs were created and worked out in jam sessions. We would go 
and have sound check, record everything, and then after the tour 
was done we’d have to sit through about 40 cassettes’ worth of 
jamming. If anything was significant on those jams, we would try to 
flush it out maybe two or three days before (recording) and then  
we would try and record it. Of course, nowadays all of us have our 
own studio facilities ’cause we do other side projects. Usually the 
songwriting process is just different people bringing an idea to the 
table. At the end of the day the deciding factor as to whether or not 
a song gets to the final stages is Tariq (Black Thought). 

I can feel that shift in the nature of the songs over the course 
of the albums. But would you say you’ve also gotten any label 
pressure to create more pop-friendly songs over the years?
Oh no. If we did, we’d all be millionaires. That’s the amazing thing—
that our group has never gone platinum. We’ve sat somewhere 
comfortably between 400,000 and 800,000 in our [sales] units, and 
usually that’s the luxury that’s only afforded to our white counterparts. 

I was reading about your “Feed the Roots” environmental 
campaign, which basically gives kids really cool-looking 
compost bins. Can you talk about why it’s important for you to 
use your fame to push forward an environmental agenda?
The thing I hate doing—I guess I’m doing it now—is choosing 
causes that have probably more PR value than they actually do good 
results. I felt that there was a lot more stuff we could do as an 
organization—Okay Player—reaching out to kids in schools 
without necessarily being preachy. We are environmentally correct, 
so as a result, I basically wanted to get involved and start an 
organization but not necessarily bang everyone’s head over it with 
the PR thing.

Do you consider the Roots a political band?
We’re political-minded. There’s a difference. There are bands that 
kind of wear that political agenda on their sleeves. Some of them 
are earnest with it, some of them are concerned with it and some of 
them are kind of suspect with it. I’m really careful as to how we’re 
perceived. I know often times, people like to just write off, ‘OK, 
yeah, you guys are political.’ And I know most of that is, ‘OK, you 
guys talk proper English and you’re not misogynistic—oh, you’re a 
political band!’ Like that’s political all of a sudden, and it’s not. 
Game Theory—which you could count as an album with political 
turns—is really just a mark of a band in their mid-30s. Bands in 
their mid-30s saying, “ Where’s the party at?”—that’s just not 
natural. We’ve got kids and we’re worried about health care like 
regular human beings. So I think we’re a mature hip-hop unit, 
which is something that we don’t often hear because [the genre is] 
so youth-oriented.

it ’s liKe beiNg A musiCiAN iN the 
blACK CommuNity is Almost A NoVelty. 
eCoNomiCs hAs forCeD CreAtiVity  
to be A Computer thiNg As opposeD to 
A humAN thiNg.
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The most striking aspect  
of Robbers on High Street’s 
second full-length, Grand 
Animals, is the strength and 
breadth of the songcraft.  
The record begins with a subtly 
complex pop song in “Across 
Your Knee” that is followed by 
“ The Fatalist,” which is as 
haunting and stark as its title 
suggests. Each song engenders 
its own particular mood, from 
the bouncing gait of “Crown 
Victoria” to the Motown strut 
of “ You Don’t Stand a Chance.” 
Some may dismiss this record 
and their sound as “retro”  
at first listen, but that’s only a 
credit to the level of craftsman-
ship these Brooklyn boys ply. 
No other act of this moment 
has the range, musically  
or intellectually. Songwriter 
Ben Trokan has a knack for 
writing lyrics that codify  
the feeling the melodies imply. 
That’s no small feat for any 
artist this side of the century. 
This is a record you should own.  
–tom smith  

reVerb: reViews

The only thing more sadly 
predictable than a band 
washing up with their 
sophomore release is critics’ 
jumping all over them for 
washing up with their 
sophomore effort.  Sometimes, 
though, it’s unavoidable,  
and the second release by 
British (by way of Trinidad) 
band the Magic Numbers is 
bound to disappoint regardless 
of what you thought of their 
self-titled debut. It’s not the 
fault of crooner Romeo Stodart 
and his merry band that 
they’ve been hyped beyond 
reason—well, not entirely—
but there’s no one else to 
blame for the sound of Those 
the Brokes. Ditching the folksy 
mellowness of The Magic 
Numbers and laying on amped-
up hooks and little tinges  
of blue-eyed soul on songs like 
“Undeclared” and the debut 
single “ You Never Had It,” the 
Magic Numbers seem unsure  
of why people liked them in the 
first place—and if they can’t 
figure it out, why should we?  
–leonard pierce

The Magic Numbers
Those the Brokes
(EMI)

Spoon
Ga Ga Ga Ga Ga
(Merge/Capitol)

Coming from another band, 
this album would be an 
unqualified success, filled as it 
is with catchy, soul-influenced 
pop like “Don’t Make Me a 
Target” and “Finer Feelings.” 
But we know Spoon can do 
this. As usual, Britt Daniel and 
company do tinker with the 
formula. “ The Ghost of You 
Lingers” adds echoing vocals 
and distortion to an eerie 
piano backdrop, and “Feel-
ings” even stops midway 
through for some Sgt. Pepper-
inspired chatter. But the best 
moments come when Spoon 
don’t try to get too progressive. 
“ You Got Yr Cherry Bomb” and 
“Underdog” thrive on 
throwback horn play, and 
closing ballad “Black Like Me” 
manages to inspire nostalgia 
on the fly. The set suffers 
occasionally from run-of-the-
mill rhythms and vague lyrics 
(“My Little Japanese Cigarette 
Case” has both). The faults 
should remind us not to take 
Spoon’s consistency for 
granted—you can never have 
too much of a good thing.  
–ben rubenstein

Robbers on High Street
Grand Animals
(Scratchie/New Line)

Josh Rouse’s most recent EP, 
Country Mouse, City House, 
continues the raw strumming 
and passionate lyrics that have 
brought him success in the 
past, with a couple of surprises 
thrown in the mix. Songs like 
opening track “Sweetie” and 
“Snowy” have all of the 
qualities that made past tracks 
like “Sad Eyes” and “Quiet 
Town” remarkable: an 
unhurried pace; soft, gruff 
vocals and unabashed 
sensitivity. But the album’s 
upbeat numbers fall slightly 
short of those from past discs. 
“Nice to Fit In” has a rock 
tempo and easy lyrics that lack 
the sincerity and originality of 
tracks like Nashville’s “It’s the 
Night Time.” The real gem on 
Country Mouse is “Italian Dry 
Ice,” with its slow, seductive 
beat and jazz influences on the 
saxophone. Rouse is at his best 
when he’s stretching and 
experimenting—and Country 
Mouse, City House has a 
comfortable sense of  
adventure. –olivia ware

Josh Rouse
Country Mouse, City House
(Nettwork)

avaiLaBLe JuLy 17 avaiLaBLe JuLy 31avaiLaBLe JuLy 24 avaiLaBLe JuLy 10

The Chemical Brothers We Are the Night 
(Astralwerks)

 The trouble with reviewing a new album by the biggest name in electronic music is 
essentially the same as that of reviewing a new Bob Dylan record. They’ve reached a certain 
stature within their chosen idiom so that it almost doesn’t seem to matter whether the 
thing is any good or not; the mere act of having recorded it is reason enough for excite-
ment. Luckily for us, We Are the Night is worth getting excited about; the opening salvo, “Do 
It Again,” is hellishly catchy, and while the massive roster of guest stars serves largely to 
cover the fact that the Dusters are largely refining a formula instead of breaking new 
ground, it also provides—as on Fatlip’s guest track, “ The Salmon Dance”—a refreshing 
sense of humor and play.  We Are the Night isn’t a stunner, but it’s accomplishment enough 
that they’re not just coasting. –leonard pierce

avaiLaBLe JuLy 17

Interpol has a reputation for 
being a dark and ominous 
band, but what has made them 
appealing to people not 
otherwise inclined to listen to 
gloomy music was that they  
did it with a little swing. While 
not necessarily danceable,  
the band could be catchy as 
hell at times on their first two 
records. For their third release, 
Our Love to Admire, the band 
stops swinging as much. 
Despite the fact it’s their 
major-label debut, nothing 
about this album screams 
catchy single like “Evil” or 
“Say Hello to the Angels” may 
have in the past. “Heinrich 
Maneuver” and “All Fired Up” 
come close, but this album 
never really gets past second 
gear tempo-wise. What that 
means is, if you could handle 
the parts of Interpol’s previous 
material that made you  
brood, you’ll probably like this 
album. If you’re looking for 
something to play at your 
after-hours party, you probably 
won’t find it here.  
–jeremy schnitker

 Sure, punk rockers yell 
“sellout” whenever anyone 
achieves even moderate 
financial success, but Against 
Me!’s New Wave is the real deal: 
pure sellout. Lo-fi production 
(their drummer played on 
buckets) and insightful heart-
on-the-sleeve lyrics a la Billy 
Brag made their early 7-inches 
some of the best political emo-
punk since Rites of Spring. 
New Wave’s Pro Tools produc-
tion doesn’t serve them well. 
“ White People for Peace” 
delivers its hook, “Protest 
songs / In response to military 
oppression,” with the sincerity 
of a Bad Religion cover band. 
“Stop” is an elementary 
attempt at dance punk from 
the least disco-influenced 
group since Kiss. Lead singer 
Tom Gabel’s auto-tuned vocals 
sound like Tom Waits fronting 
the Strokes—no wonder they 
drown them in the mix on the 
The OC soundtrack-ready 
“Borne on the FM Waves.”  
This is one of the worst 
releases all year. Against Me! 
should be ashamed. Sellouts.  
–c.t. ballentine

Editors An End Has a Start  
(Epic/The Fader)

Any band with a substantial debut knows the follow-up has to hit big; otherwise they  
risk backlash from fans. Editors, who scored—at least back home in the U.K.—with The 
Back Room, decided to play it somewhat safe with An End Has a Start. But not so safe that it’s 
boring: The collection grows from their debut but is front-loaded with stadium-filling 
anthems while the second half loses some steam. Opening track “Smokers Outside the 
Hospital Doors” grabs you with its emotional, melodic vocals, poignant lyrics and a climactic 
guitar-building crescendo. The hummingbird-fast riffs of “Bones” hark back to Boy-era  
U2, and “Push Your Head Toward the Air” is a beautiful ballad. While it’s not groundbreak-
ing, AEHAS is consistent. There’s nothing wrong with following a pattern—look what it did 
for Coldplay—so Editors may be setting themselves up for a big payoff. –ari bendersky

Gogol Bordello’s Super Taranta 
aims its Eastern European 
“gypsy punk” ire toward 
various political and social 
institutions, but in the end it 
comes off as a bit hard to take 
seriously. The album opens 
with singer Eugene Hutz 
growling in middling English, 
“If we are here not to do / 
What you and I wanna do / And 
go forever crazy with it / Why 
the hell we are even here,” 
which is followed by an 
alarming cackle that had me 
scanning the credits for a 
Howard Dean guest spot. 
Despite the band’s virtuoso-
level playing, it was hard  
to shake the Spinal Tap-meets-
Hasidic wedding feeling for 
very long. Gogol Bordello has 
gained a well-deserved 
reputation as an insanely fun 
live act, with Hutz climbing 
walls and swinging from 
chandeliers. Super Taranta 
reminds us that the guy with 
the lampshade on his head 
never looks quite as funny 
when the sun comes up.  
–don bartlett

For Los Campesinos!, dancing 
is not about the moves.  
If so, the U.K.-based septet 
admits they don’t have the 
skills of dance legends Fred 
Astaire or Gene Kelly. On “ You! 
Me! Dancing!” (off the band’s 
six-song debut EP Sticking 
Fingers Into Sockets), vocalist 
Neil Campesinos sings, “If 
there’s one thing I could never 
confess / It’s that I can’t dance 
a single step.” But if there is 
one thing the band can do, it’s 
deliver happy, upbeat Brit  
pop that will certainly put a 
smile on your face and get  
your toes tapping. The band’s 
hyperkinetic sound is 
reminiscent of Art Brut or 
Forward Russia while the voice 
of Aleksandra Campesinos  
is evocative of Jenny Lewis. 
With melodic bells, electronic 
keyboards and the occasional 
out-of-ordinary instrument 
(think glockenspiel), Sticking 
Fingers Into Sockets sets  
the stage for Los Campesinos! 
to be the next big thing in  
indie pop. –marcy miranda
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Gogol Bordello
Super Taranta
(Sideonedummy)

Interpol
Our Love to Admire
(Capitol)
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Against Me!
New Wave
(Sire)

Los Campesinos!
Sticking Fingers Into Sockets
(Arts & Crafts)
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Dark and grand orchestral pop with a hint 
of fantasy (whistles and bells, literally). 
Consistently piano-centered—like a  
Finnish Fiona Apple—Astrid Swan is best 
when they stay edgy and passionate, but 
too often they succumb to the pressure of 
tried-and-true, banal radio pop. Worth a 
quick listen.   –b. nanna
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Another hot chick import from the  
U.K., Bat for Lashes brings a slightly 
gothic flavor to otherwise straightfor-
ward, mellow indie rock. There’s some 
nice instrumentation here, as well as 
some soothing vocals, but the album 
still feels a bit amateur and a little 
sleepy.  –chess hubbard
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Crowded House—with their one-hit won-
der “Don’t Dream It’s Over,” a song that 
still makes people cringe—should have 
had the sense to change their name. The 
cheesy association with the band due to 
that ’90s anthem only distracts the lis-
tener from an otherwise solid rock album.     
–chess hubbard
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It’s rare to discover a CD that grabs you 
from the first track and refuses to let 
go. Deacon uses diverse samples and 
sounds to orchestrate this master-
piece—even if you don’t dig weird 
electronic music, you can still sit back 
and appreciate the strange complexity 
woven into each track. 
–chess hubbard
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Snotty rock-pop-punk with faux-sugary 
female vocals that’s straight-up tailor-
made for MTV. You could either watch 
in horror, hoping for a sign that it’s all 
some bad joke, or just change the  
channel. The sad part is there are a few 
decent tracks on this album, but they 
were very purposely buried near the 
end.  –b. nanna
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Cleveland’s the Dreadful Yawns bring us 
some playful and catchy folk rock with 
an alt-country lilt. It’s rounded out by a 
quiet and fragile vocal delivery. It’s fairly 
great rainy-day music that’s sure to 
coerce some yawns for sure—but none 
close to being dreadful. 
 –b. nannaT
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The Chaos in Order is indie pop with soft, 
breathy female vocals singing of falling  
icicles, too many stars and heart  
conditions. They’re treading water so 
lightly that they barely left an impression 
on the tape at the recording studio—nor 
did they leave an impression on me.  
–b. nanna
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 A nice Postal Service-ish album full of 
indie-rock singer cameos and muted 
beats. Going Places is a nice background 
soundtrack when you just want to lie back 
in a hammock and sip on some lemonade. 
It might not be extraordinary, but Montag 
definitely puts together a solid and enjoy-
able ride.  –chess hubbard
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When you’re Yoko Ono, you can do what-
ever the hell you want. Case in point? Open 
Your Box is a straight-up dance album full 
of collaborations with top DJs from around 
the world. Fun, weird and full of silly lyrics 
alongside nice beats, Ono pulls off the club 
vibe surprisingly well.   –chess hubbard
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If we could gather a group of 5-year-olds 
with wild imaginations and teach them how 
to use samplers and loop programs along 
with their toy pianos, it might sound like 
this. I’m not commenting on their actual 
skill, mind you. These are talented 5-year-
olds, dammit.  –b. nanna
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If there’s one thing Sweden’s Bergraven 
has down to a science, it’s capturing the 
sound of an abandoned castle on a foggy, 
windy night. You’re walking through, 
minding your own business, and wham, 
you’re attacked by ancient lurking 
demons. I don’t play Dungeons & Drag-
ons, but I can appreciate the dedication 
to the craft.  –b. nanna
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REVERB: qUICk’n’EAsy REVIEWs

Citizen Fish still produce a healthy mix 
of punk, ska and politics—and now with 
horns! But what’s most amazing is how 
fresh and passionate it still feels. And 
Leftover Crack, while nowhere close to 
Citizen Fish’s experience and profi-
ciency, does a decent job trying to keep 
up their end of the deal.  –b. nanna
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Cool Kids at Darkroom June 27

Tuman’s June 23

Matt & Kim at Subterranean June 14

Flosstradamus at Darkroom

Lauren dances at the EveryoneIsFamous.com one-
year anniversary party at Schubas

Empire Liquors June 28

 a fter spending the first week or so of June out of town, I 
returned to Chicago to another busy month of parties and 
events. Here are a few of the highlights:

The cheery pop-rock of rising favorites Matt & Kim were heard  
at Subterranean June 14. The Brooklyn-based duo sparked the sold-
out crowd into what was the most energetic show I have ever 
attended. The show, in which Kim was celebrating her birthday, also 
featured a set by another New York-based band, Dynamite  
Arrows, along with the no-longer-together-but-reunited-for-this-
show-only Chicago band Hyper Viper.

That same night, cult favorite the Horrors played a show at Abbey 
Pub and made an after-show appearance at Debonair Social Club. 
The not-so-exciting appearance was capped off by a short stint  
in the bar’s display window in which one of the band members 
posed for the happy photo bloggers and fans while chewing on the 
American flag. 

Schubas was the scene of the one-year EveryoneIsFamous.com 
anniversary party June 21, which featured three live bands  
and numerous DJ sets. Aleks & the Drummer headlined the live 
band segment, while DJ Paparazzi from Los Angeles and Chicago’s 
own Matt Roan closed out the night with a dance party in the  
main room. Chicago’s next big thing, the Cool Kids (see them at 
Pitchfork Festival), performed live, and local fave Choice performed 
a world premiere of his new song, “Hispter Shit.” Thanks to 
everyone who came out and made the party a success!

party favorsman about toWn clayton hauck 
recounts his time spent immersed in chicago nightlife

Cheering at the EveryoneIsFamous.com 1-Year anniversary party at Schubas June 21

DJ Paparazzi stuck around Chicago for a few more days and 
played to an excited crowd at Tuman’s June 23 for their Saturday 
Let’s! Get! Physical! party. He also did a set at Smart Bar on Sunday, 
opening for Supernatural Bodybuilders.

Gay Pride weekend saw many events all over the city, namely the 
annual Pride Parade. A few Pride-related events included a party at 
Berlin June 24 featuring a DJ set from members of Le Tigre and a 
special Outdanced with a DJ set from Peaches June 26. Both parties 
were the product of Scott Cramer and Jillian Valentino of Avant Trill.

St. Alfred celebrated its two-year anniversary with a huge party at 
Empire Liquors June 28. The party garnered such massive hype that 
people lined up out the door and down the street to get in—but, 
unfortunately, not everyone did. The lucky ones partook in a  
rowdy dance party with Ray Protégé, Chuck Inglish, J2K from 
Flosstradamus and Million Dollar Mano behind the decks. At one 
point, a small mosh pit even broke out.

Life During Wartime was busy again, as usual, and coordinated  
a huge party that consumed both the Metro and Smart Bar June  
29. I arrived late but was still in time for a fun dance DJ set by the  
Juan MacLean.

If you have any tips on interesting parties in Chicago or would  
just like to say hello, you can always send me an e-mail at  
clayton@urchicago.com.  And as always, photos from all the parties  
mentioned here can be seen on the Web site, EveryoneIsFamous.com!

eVeryoNe is fAmous



82   ur  Ch iCAgo  ur  Ch iCAgo   83

 i f the organic and sustainable food movement is to set the 
standard for the way we eat, it will have to encompass everyone 
and lose its elitist connotation. Can we really pat ourselves on 

the back for buying heirloom tomatoes for $5 per pound from a 
local farmer when we snub the man down the block selling 
Streetwise? Is it realistic to tout organics for the planet when most 
people still aren’t aware of what organic food really is?

One local organization, Growing Home, is tackling this issue 
head on by taking a multifarious approach to social improvement, 
and everyone can literally enjoy the fruits of their labor. “Growing 
Home is a unique combination of things—it’s a social enterprise 
that operates an urban and organic business and uses that as a way 
to provide job training and create new jobs for homeless, low-
income and formerly incarcerated people,” says Harry Rhodes, 
executive director of the South Loop-based nonprofit.  

Started in 2002 by Les Brown, a founding member of the 
Chicago Coalition for the Homeless, Growing Home’s participants 
receive training in conflict resolution, life skills, money manage-
ment and basic horticulture, then hit the farm to put their newly 
acquired skills to work. Participants spend three days a week in the 
city at the Su Casa Catholic center garden on the South Side, where 
they grow salad mix, herbs and spinach. For one day a week, 
program members are transported to Growing Home’s farm in 
Marseilles, Ill., and cultivate a variety of fruit and veggies like 
asparagus, raspberries, melons, potatoes and garlic. Once it’s time 
to harvest, the newly acquired money management and marketing 
skills are put to use as participants take turns working the Growing 
Home stand at the Green City Market in Lincoln Park. “ When we 
started, there wasn’t anything in the country like this for training  
 

people in organic urban agriculture,” Rhodes says. “ We had to 
develop a curriculum on our own.” 

There’s still no nonprofit quite like Growing Home. Programs 
are popping up all over the country to teach kids about organics 
and healthy eating, but by educating low-income and predomi-
nantly minority people about the importance of organic food (and 
giving them a small stipend for their hard work), Growing Home 
also helps alleviate the diversity issue in the green movement. 
“Most of the people come from neighborhoods that don’t even have 
access to healthy food. If there is any food, it’s fast food and junk 
food,” Rhodes says. “ When people come in they’re eating McDon-
ald’s, and when they’re finished it’s important for them to eat 
organic and healthy food.”

The organization isn’t just a good cause—the produce also 
happens to be delicious. In addition to being popular at the Green 
City Market, more people are signing up for Growing Home 
Community Supported Agriculture (CSA)—a program offering a 
prepaid weekly share of fruits and veggies from local farms—each 
year. Local chefs and businesses are taking notice, too. The gourmet 
market Fox & Obel has hired a handful of program graduates, and 
chef Michael Altenberg also wants to hire Growing Home partici-
pants for his organic pizzeria Crust. 

And really, that’s just the beginning. With the recent acquisition 
of larger farm space in Chicago’s Englewood neighborhood, Rhodes 
sees nothing but potential for Growing Home and credits some of 
the organization’s success to being in the right city at the right time. 
“Five years ago, urban agriculture wasn’t even being talked about 
[here], and now there’s a whole food security movement and the 
city has recognized what we’re doing,” says Rhodes. “It’s an 
exciting time to be in Chicago.”

organiCs for everyonegroWing 
home educates and empoWers the disenfranchised and 
groWs delicious food for us all 

by maya henderson

CleAr CoNsCieNCe

thinking inside the boxfrom villages 
in ghana to doWntoWn chicago, the earthboxes  
proJect teaches kids the importance of sustainability

 a t first glance, these plastic containers 
look like some clever grower’s  
idea of a garden to go. And, well, 

technically that’s true.
Developed by a Florida tomato farmer 

after losing his crop to a hurricane in 1992, 
the self-contained EarthBoxes are a 
portable, low-maintenance, low water-use 
growing system that allows for food 
production in areas with limited space and 
arable land. But in the hands of grassroots 
organization the Growing Connection 
(TGC)—a joint initiative of the United 
Nations Food and Agriculture Organization 
(FAO) and the American Horticultural 
Society—these 2-and-a-half-feet long by 
15-inches wide by one-foot tall boxes do 
much more.

On paper, the mission of this self-
financed Washington, D.C.-based group 
sounds complicated: “ To link people and 
cultures in a revolutionary campaign that 
introduces low-cost, water-efficient and 
sustainable food-growing innovations 
hand in hand with wireless IT connectiv-
ity.” But according to TGC founder and FAO 
senior liaison officer Robert Patterson,  
it’s much simpler than that. “It may sound 
trite, but the Growing Connection is  
a vegetable-growing electronic pen-pal 
group,” says Patterson of the worldwide 
sites, including 65 in the U.S. “It’s kids 
growing food, documenting their experi-
ence and sharing that with others.” 

The Windy City in particular has played 
an important role in the project’s growth—

by lisa shames

the spot

“ We’ve always counted on Chicago as 
being our flagship city in the States,” says 
Patterson—due in part to having a 
sympathetic ear within the mayor’s office 
and a supportive community, which 
includes Chicago chefs Rick Bayless and 
Michael Altenberg, both of whom have 
EarthBoxes at their restaurants. Presently 
there are 12 TGC sites in Chicago, seven of 
which are at schools.

The first step in getting the sites up and 
running is the installation of the  
EarthBoxes (schools are responsible for 
$1,000 of the start-up cost, which includes 
10 boxes, curriculum, training and 
maintenance assistance). With the help of 
master gardener Nancy Kreith—Chicago 
coordinator of TGC and a Cook County 
program coordinator for urban gardening 
and horticulture—and a roster of 
volunteers, students plant the seeds (such 
as for tomatoes, cucumbers, peppers, 
lettuce, corn, cabbage and herbs) and learn 
how to take care of the plants. From there, 
participating students chart the growth  
of the plants and monitor the yields.  

Providing kids with this type of hands-
on activity is ideal, Kreith says, especially 
since many of Chicago’s public schools 
provide few physical opportunities for their 
students. For the “pen-pal” aspect of the 
project, each school is paired with another 
in a different country and students 
communicate with each other through e-mail 
and video conferencing. Frequency can  
vary since many of the foreign schools are  
in less-developed countries, including India, 
Ghana, Ethiopia, Nicaragua and Mexico.

In addition to the much-needed 
vegetables the EarthBoxes provide, there 
are other benefits, including the thousands 
of kids who are now interested in 
sustainable agriculture that weren’t before, 
says Patterson. The “connection” aspect of 
TGC has provided added rewards, too,  
by not only creating dialogue on the 
gardening part of the project, but serving 
as a reference point of communication so 
kids from, say, rural Mexico can talk to kids 
in Highland Park. “It gives kids at a young 
age a better idea of how the world really 
is,” says Kreith. “Plus they’re getting an 
idea of the bigger picture.” 

for more information, visit  
thegrowingconnection.org

PhotoGraPh By PauL natkin
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CArNAl KNowleDge

I saw a guy for a few months and was having a great time when 
he ended it, saying that he thought we were too different and 
he wanted to focus on his career. This was a few months ago, 
and I’m still interested. What is the best way to tell him? I think 
it would be to show up at his favorite bars and remind him how 
fun I am, but my friends don’t agree. —Since He’s Been Gone

Dear SHBG,

I have to agree with your friends. Showing up at his hangouts 
won’t really achieve anything except giving him the impression 
you’re a stalker. I suggest you try e-mailing him and telling him how

Q&a for your t&a
uR chicago’s sexpert doles out advice

by kitten lefemme

When I’m with my partner   
and I want to play rough, 
she’s reluctant—sometimes 
refusing all together  
because she’s afraid of  
hurting me. She’s sweet 
and gentle, but sometimes 
I want something different. 
 —Need a Better Spanking

Dear NBS, 
 

Ah, rough play. It can be so fun, but it can also be difficult for the 
spanker to understand the “hurts so good” mentality. You could try 
talking with her, telling her what you want and how you want it. Or, 
you could try a more hands-on approach: Take her hand in yours and 
show her how you like to be spanked. Express more enthusiasm as 
the level increases until she reaches the intensity you prefer—and 
hopefully seeing how turned on, and not hurt, you are will encourage 
her to wail on you all on her own.

have a question, a concern or a problem that needs fixin’? drop kitten 
Lefemme a line at galoregirls@urchicago.com

 
you feel in a direct manner. That way 

you can get an answer one way or 
the other and either pick up 

with him or move 
on to somebody 

even better!

CLIT OR MISS 
Products that will get your spot hot (or not).
 

Lily Discreet Vibrator  
(Lelo, $129)
 

Pros:
• No batteries—and one charge will last you several uses (or seven 
continuous hours of orgasmic vibrations). ZOMG!
• Very high-quality construction with a silky surface and  
powerful motor. 
• It comes with a satin pouch and a very nice storage/gift box.
• Super quiet—I mean, even at the most powerful vibration level, it’s 
practically silent.
• Packs a punch—sure, it’s small, but don’t let that deceive you: This 
baby will take you places!
• The small, contoured design allows you to use it rather easily 
during sex.
• It’s magical! Well, it seems like it, anyway—this should be on every 
girl’s and guy’s (they can have fun with this, too) wish list.

Cons: 
• The hefty price tag can be intimidating. But seriously, ladies,  
don’t we spend this much on shoes? And those just go on our feet!
• No vibration patterns 

Suggestion:
Use it before sex, during sex, after sex. Your clitoris will be the 
happiest it’s ever been. 
 

Use the code “URSEXY” for 15 percent off when you purchase this item 
or anything else online at extremerestraints.com 
 
UNISEX STIMULATION 
Products for gals and guys. 
 

Nipple Nibblers  
(Early to Bed, $3.50)
 

Pros:
• Tastes like really good Chapstick.
• Not only sweet with a pleasant strawberry flavor, but it  
tingles! Weeeee!
• Doubles as a good moisturizer for dry and neglected nipples.

pussy gaLore
uR chicago’s pleasure-product picks

• Just might get that special someone to suck and nibble just a little 
bit longer…
• It’s inexpensive!
 

Cons:
• Tastes like really good Chapstick.
• People expecting straight-up candy  
goodness will be disappointed with the 
waxy feel.
 

Suggestion:
Be mindful of what you eat or drink before you use this product. 
(Ixnay on the Listerine beforehand.) 
 

Use the code “SUMMER” for $10 off when you purchase $40 or more at 
early2bed.com—or see coupon on the next page and visit the store 
 

Compact Wireless Vibrating Clamps 
(Devinn Lane’s, $34)
 

Pros:
• Adjustable for desired pressure—it doesn’t have to hurt!
• You can clamp them to more than just your nipples … muahaha.
• They’re waterproof, so no need to worry about getting into a wet 
or equally messy situation while using them.
• If you’re big on nipple stimulation, this is an accessible, but still 
slightly kinky toy to experiment with.
• Unisex—ahh, yeah.
 
 
 
 
 
 
 
 
 
 
 
 
 

Cons:
• They might be too stimulating for those with super-sensitive 
nipples.
• Definitely not for everyone, since they seem to garner a variety of 
physical responses—Veronica’s man felt more tickled than turned on. 
 

Suggestion:
Be sure to start with the pressure as light as possible and then, if you 
like it, tighten them up for a little extra zing. 
 

Use the code “URSEXY” for 15 percent off when you purchase this item 
or anything else online at extremerestraints.com 

for questions, suggestions or info please contact us at  
galoregirls@urchicago.com 

CArNAl KNowleDge

by betty and veronica
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10. Kermit the Frog
Froggy is making serious bank convincing 
consumers that a Ford Hybrid SUV that 
gets 15 miles to the gallon is good for the 
environment. I mean, the Hummer H2 
Gonzo peddles only gets eight. 

9. Willie Nelson
Willie has been living—and smoking— 
the green life for decades. The dude was 
putting together FarmAid back in 1985 
before it was fashionable. Now in his 70s, 
he hasn’t stopped crusading—or smoking, 
for that matter.

8. Al Gore
Caution: Al Gore will bore you to sleep. 
Note: If possible, I recommend putting An 
Inconvenient Truth on mute for maximum 
affect—think super cool slide show. 
Personally, I prefer Gore circa 2001 when 
he sported his charming grizzly beard, but 
we can’t win ’em all.

7. Robert Redford
Redford is more than just a hunk. He’s a 
green hunk. He’s the Jolly Green Giant with 
a chiseled jaw line. He’s been  

by kevin almasy

on the council of the U.S. Green Building 
Council since ’75. Not only does he whisper 
to horses, he also has a green thumb.

6. Laurie David
David is one of the most active global-
warming activists in the world, but 
unfortunately she’s known more for being 
the recent ex of Seinfeld creator Larry 
David. She’s been profiled in every 
publication known to man and even sat 
down with Oprah. When the Big O takes 
notice, you matter.

5. Leo DiCaprio
Who knew that 10 years ago—when Leo 
was soaring on the nose of the most 
ecologically insensitive coal monster ever, 
er, the Titanic—that he would soon start 
his own eco-foundation and support 
anything green, Darfur or anti-Bush?

4. Pam Anderson
OK, so maybe she’s technically not an eco-
pioneer. But she does love animals and 
animals do live in nature and I love nature. 
Therefore Pam loves nature and I love 
looking at Pam. Math adds up. 

3. Brad Pitt
I like Brad Pitt. The guy is cool; he puts  
up with Angelina—who straight freaks 
me—and he seems to genuinely care  
about one.org and the environment. He is 
the anti-Bono. No fraud in his blood. Case 
in point: Brad drove the hydrogen-powered 
BMW H7 to the Ocean’s 13 premiere. Suck  
it, Bono. 

2. Bob Barker
Bob has been green since ’79. That year  
he became a devout vegetarian and an 
animal-rights activist. I don’t even have 
pets, but I’ve been known to walk the 
streets looking for strays to spay or neuter, 
just to please Bob. 

1. Sheryl Crow
Sheryl is a gem. This lady figured out how 
to lower pollution without leaving the  
can. Three words: toilet paper rationing. 
Use one square (is that possible?) per visit 
and the grass grows greener. Well, except 
for those few occasions when two squares 
would be needed. Phew.

TOp Ten

jamming with kermit and willie illustration by jesus ortiz

Top Ten Green Celebs
These enTerTainers aid farmers and love animals,  

buT They may noT use ToileT paper




